
 
 
 
 
 

 
 
 
 
 
 
 
 

CAJSA VON ZEIPEL 

Born 1983 in Gothenburg, Sweden. 
Lives and works in New York, USA. 
 



 
 
  

 
 
 
  CAJSA VON ZEIPEL 

 
 
Cajsa von Zeipel is a sculptor whose work delves into identity, gender, 
queerness and normativity. She has become known for her white, 
large-scale plaster sculptures but in her recent works she has left the 
reference to classical sculpture and developed an even more complex 
technique. von Zeipel constructs her female figures in pastel coloured 
silicone in an evocation of sci-fi and fantasy aesthetics. The silicone – 
a material that is common in implants, sex toys, and kitchen 
equipment – brings her sculptures to life. Beneath the silicone are 
parts of mannequins, objects that are typically used to construct 
desire in capitalist spaces. Sawing off limbs and reconnecting 
disparate pieces, von Zeipel destroys their normative bodies; rather 
than statically wearing clothes, these reconfigured forms take on 
uncanny movements. Limbs shake, fingers bend, skin wrinkles, and 
mouths fall in a manner that mimics our own physicality. 
 
Cajsa von Zeipel’s technical prowess is evident in these extra-
terrestrial sculptures. As opposed to her earlier tall, white sculptures 
in plaster and jesmonite the new ones are messy and almost 
grotesque. They seem to float beyond their human boundaries, 
becoming futuristic bodies merging the human body with all kinds of 
objects and becoming a new kind of species. An assertion of femme 
visibility and sex positive provocation, von Zeipel's works celebrate a 
world of their own creation. 
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Cajsa Von Zeipel
Installation view, After Laugh Come Tears, MUDAM, Luxembourg, 2023 



Cajsa Von Zeipel 
Installation view, Dreaming of Home, Leslie Lohman Museum, New-York, USA, 2023



  

Cajsa von Zeipel 
Installation view, Alternative Milk at Andréhn-Schiptjenko Paris, 2022. 



 
  

Cajsa von Zeipel 
Installation view, Alternative Milk at Andréhn-Schiptjenko Paris, 2022. 



 
  

Cajsa von Zeipel 
Installation view, Alternative Milk at Andréhn-Schiptjenko Paris, 2022. 



 
  

Cajsa von Zeipel 
Installation view, Alternative Milk at Andréhn-Schiptjenko Paris, 2022. 



 
  

Cajsa von Zeipel 
Installation view, Alternative Milk at Andréhn-Schiptjenko Paris, 2022. 



 
  

 
Cajsa von Zeipel 

She thought she could so she did, 2022  
Mixed media 

101.6 x 50.8 x 50.8 cm (40 x 20 x 20 in.) 



  

 
Cajsa von Zeipel 

She thought she could so she did, 2022  
(alternate view) 



 
  

Cajsa von Zeipel 
Gay Milk, 2022 
Mixed media 
206 x 63.5 x 140 cm (81 x 25 x 55 in.) 



 
  

Cajsa von Zeipel 
Gay Milk, 2022 

(alternate views) 



 
  

Cajsa von Zeipel 
Mommy Crane, 2022 

Mixed media 
190 x 94 x 68 cm (75 x 37 x 27 in.) 

 



 
  

Cajsa von Zeipel 
Mommy Crane, 2022 

(alternate views) 



 
  

Cajsa von Zeipel 
Canon (Goldie), 2022 

Bronze with gold patina 
100 x 190 x 100 cm (39 3/8 x 74 3/4 x 39 3/8 in.) 

 



 
 
  

Cajsa von Zeipel 
Canon (Goldie), 2022 

(alternate view) 



 
  

Cajsa von Zeipel 
Canon (Goldie), 2022 

(alternate view) 



 
 
  

 
Cajsa von Zeipel 
Double Dose of Zen, 2021  
Mixed media 
241.3 x 88.9 x 76.2 cm (95 x 35 x 30 in.) 



 
  

Cajsa von Zeipel 
Installation view at Frieze NYC, 2022 
Post me, post you, 2022 



 
  

Cajsa von Zeipel 
Post me, post you, 2022 
Alternate views 



 
  

Cajsa von Zeipel 
Post me, post you, 2022 
Alternate views 



 
 
  

 
Cajsa von Zeipel 
Passing Through kicking Legs, 2014  
Installation view, Cautère,, FRAC Corsica, 2022, © FRAC Corsica and Léa Eouzan 



  

 
Cajsa von Zeipel 

Installation view, COLAPSO, Tenerife Espacio de las Artes (TEA), Tenerife, Spain, 2022 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
    

Cajsa von Zeipel  
Installation view, Women and Change, ARKEN Museum for Moderne Kunst, Ishøj, Denmark, 2022 
Photo: David Stjernholm 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Photo: David Stjernholm 

 
Cajsa von Zeipel 
X Plus X Equals x, 2021  
Mixed media 
223 x 152 x 91 cm (88 x 60 x 36 in.) 
 
Installation view, Women and Change, ARKEN 
Museum for Moderne Kunst, Ishøj, Denmark, 2022 
Photo: David Stjernholm 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  

 
Cajsa von Zeipel 
Installation view, Cajsa von Zeipel, Rubell Museum, Miami, USA, 2021-2022 
Photo: Chi Lam, Rubell Museum 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 
Cajsa von Zeipel 
Installation view, Cajsa von Zeipel, Rubell 
Museum, Miami, USA, 2021-2022 
Photo: Chi Lam, Rubell Museum 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

Cajsa von Zeipel 
Installation view, Cajsa von Zeipel, 

Rubell Museum, Miami, USA, 
2021-2022 

Photo: Chi Lam, Rubell Museum 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Cajsa von Zeipel 

Installation view, Cajsa von Zeipel, Rubell 
Museum, Miami, USA, 2021-2022 
Photo: Chi Lam, Rubell Museum 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  
Cajsa von Zeipel 

Installation view, Cajsa von 
Zeipel, Rubell Museum, Miami, 

USA, 2021-2022 
Photo: Chi Lam, Rubell Museum 

 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Cajsa von Zeipel 

Installation view, Cajsa von Zeipel, Rubell 
Museum, Miami, USA, 2021-2022 
Photo: Chi Lam, Rubell Museum 

 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Cajsa von Zeipel 
Installation view, Cajsa von Zeipel, Rubell 
Museum, Miami, USA, 2021-2022 
Photo: Chi Lam, Rubell Museum 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

Cajsa von Zeipel 
Installation view, Cajsa von Zeipel, Rubell 

Museum, Miami, USA, 2021-2022 
Photo: Chi Lam, Rubell Museum 

 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 

 
Cajsa von Zeipel 
Installation view, Journey Through a Body, Kunsthalle Düsseldorf, Düsseldorf, Germany, 2020 
Photo: Katja Illner, Kunsthalle Düsseldorf 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
X Plus X Equals x, 2021  

Mixed media 
223 x 152 x 91 cm (88 x 60 x 36 in.) 

 



 
  

Cajsa von Zeipel 
Installation view Nine Lives at Company Gallery, NYC, 2020 



 
  

Cajsa von Zeipel 
Installation views Nine Lives at Company Gallery, NYC, 2020 



 

Cajsa von Zeipel 
Installation views Nine Lives at Company Gallery, NYC, 2020 



 
  

Cajsa von Zeipel 
What the heel, 2020 

Mixed media 
Variable dimensions 



 
  

Cajsa von Zeipel 
Catch and kill, 2020 
Mixed media 
182.88 x 195.58 x 127 cm (72 x 77 x 50 in.) 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

Cajsa von Zeipel 
I’m Taking the Kids, 2019  

Mixed media 
201 x 132 x 102 cm (79 x 52 x 40 in.) 

 
Installation view, Futuristic Lesbian, 

Andréhn-Schiptjenko, Stockholm, Sweden, 2019 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
I’m Taking the Kids, 2019  
(alternate view) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Cajsa von Zeipel 

Constitutional. Congressional. Containerboard. 2019  
Mixed media 

170 x 91.5 x 84 cm (67 x 36 x 33 in.) 
 

Installation view, Futuristic Lesbian, 
Andréhn-Schiptjenko, Stockholm, Sweden, 2019 

 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Cajsa von Zeipel 
Constitutional. Congressional. Containerboard. 2019  
(alternate view) 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

Installation view, Futuristic Lesbian, Andréhn-Schiptjenko, Stockholm, Sweden, 2019 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Installation view, Futuristic Lesbian, Andréhn-Schiptjenko, Stockholm, Sweden, 2019 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
A Girl is a Gun, 2019 

Mixed media 
 140 x 114 x 122 cm (55 x 45 x 48 in.) 

 
Installation view, Futuristic Lesbian, Andréhn-Schiptjenko, 

Stockholm, Sweden, 2019 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
A Girl is a Gun, 2019 
(alternate view) 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Mademoiselle, 35,  2019 
 Mixed media 
201 x 91.5 x 91.5 cm (79 x 36 x 36 in.) 

 
Installation view, Futuristic Lesbian, 
Andréhn-Schiptjenko, Stockholm, Sweden, 2019 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Mademoiselle, 35, 2019  
(alternate view) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Xena, 2019  

Mixed media 
157 x 89 x 48 cm (62 x 35 x 19 in.) 

 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Where?, 2019 
Silicone, aqua resin, tattoo pattern fabric, glass beads, synthetic hair, fur, hair ties, 
piercing, rubber 
53 x 41 x 30 cm (21 x 16 x 12 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 

Why?, 2019 

Silicone, aqua resin, glitter, fabric, bongs, headphones, dildo, fidget spinner, hair ties, 
piercings, fish hook 

53 x 41 x 30 cm (21 x 16 x 12 in.)



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 Cajsa von Zeipel 
 What?, 2019 
 Silicone, aqua resin, sunglasses, denim 
 56 x 43 x 30 cm (22 x 17 x 12 in.)



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Cajsa von Zeipel 
Aquarius, 2019 
Silicone, metal rods, fiberglass, aqua resin, epoxy resin, foam spray, two mystique 
boutique jackets, leather, silicone tubes, fishing flies, two speakers 
89 x 68 x 58 cm (35 x 27 x 23 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 Cajsa von Zeipel 
 The Debutant, 2019 
 Silicone dragon skin, aqua resin, glass beads, hoodie, epoxy resin, fake nails 
 74 x 43 x 28 cm (29 x 17 x 11 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Butterfly Effect, 2019  
Chandelier, silicone, aqua resin, foam spray, fabric,  
bead curtains, sand, glitter  
140 x 142 x 135 cm (55 x 56 x 53 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Lesbians Heading into The New Age, 2019 

Silicone, fiber glass, aqua resin,  fabric, sand,  
chair, synthetic hair, tickler, head lamp, dog collar, 

 shoes, silicone tubes, glass beads, fake nails,  
glass eyes, South Beach sand, glitter 
144 x 112 x 135 cm (56.50 x 44 x 53 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Lesbians Heading into The New Age, 2019 
 (alternate view) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Lesbians Heading into The New Age, 2019 

(alternate view) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Installation view Saturn Return, Andréhn-Schiptjenko, Stockholm, 2016 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Dear Lee, 2016 
Jesmonite, Styrofoam, plaster, metal rods 
225 x 100 x 95 cm (88 9/16 x 39 5/16 x 37 3/8 in.) 



 
Cajsa von Zeipel 
Let Them Eat Cake, 2016  
Jesmonite, Styrofoam, plaster 
230 x 75 x 55 cm (90 1/2 x 29 1/2 x 21 5/8 in.) 



 
Cajsa von Zeipel 

Stranger at Your Own Party, 2016 
Jesmonite, styrofoam, plaster 

209 x 47 x 55 cm  (82 1/8 x 18 1/2 x 21 5/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 Cajsa von Zeipel 
 Tinder, 2016 
 Jesmonite, styrofoam, plaster 
 210 x 40 x 45 cm (82 5/8 x 15 3/4 x 17 3/4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Public Display of Emotions, 2016 

Jesmonite, styrofoam, plaster 
250 x 50 x 38 cm  (93 1/2 x 19 3/4 x 15 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Installation view, Zoo Collective, Västerås Konstmuseum, Sweden, 2013 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Crane, 2013 

Styrofoam, jesmonite 
272 x 170 x 75 cm   (107 1/8 x 66 7/8 x 29 1/2 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Dog, 2013 
Styrofoam, jesmonite 
270 x 210 x 76 cm (106 1/4 x 82 5/8 x 29 7/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Dog, 2013  

(alternate view) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 Cajsa von Zeipel 
 Bat, 2013 
 Styrofoam, jesmonite 
 300 x 160 x 70 cm (118 1/8 x 63 x 27 1/2 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Cajsa von Zeipel  
Rabbit, 2013  
Styrofoam, jesmonite 
164 x 90 x 100 cm (64 5/8 x 35 3/8 x 39 3/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Rabbit, 2013  

(alternate view) 



 
 

 Cajsa von Zeipel 
 Passing Through Kicking Legs, 2014  
 Styrofoam, fiber glass, aqua resin, plaster 
 203 x 142 x 97 cm (80 x 56 x 38 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 Cajsa von Zeipel 
 Passing Through Kicking Legs, 2014  
 (alternate view) 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Cajsa von Zeipel 
Bed Scene, 2012 
Jesmonite, Styrofoam, plaster  
218 x 260 x 190 cm (85 7/8 x 102 3/8 x 74 3/4 in.) 
 
Installation view, I Woke Up Like This, Kristinehamn Konstmuseum, Kristinehamn, Sweden, 2019 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel  
Bed Scene, 2012 
 (alternate view) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cajsa von Zeipel 
Blind-man's Bluff, 2014 

Styrofoam, fiber glass, aqua resin, plaster 
241 x 114 x 79 cm  (95 x 45 x 31 in.) 

 
Installation view, I Woke Up Like This, 

Kristinehamn Konstmuseum, Kristinehamn, Sweden, 2019 
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Throughout the world the generation that grew up in the 1990s found in manga, anime, and 
their game spinoffs a mesmerizing universe. On the one hand, they saw young protagonists 
achieving justice where their elders had been unable to do so, in dynamic environments 
ranging from sci-fi planetscapes to verdant, mythical never-pasts of our own world. On the 
other, violence and suffering were central tenants of the genre, heightening the torments that 
adolescence can bring upon us. This variety can be a foil for politically charged themes such 
as sexuality, freedom, history, and gender issues, with built-in cultural references and 
associations that provide rich ground for exploration. Contemporary artists have certainly 
noticed, and in the right hands, this can be as liberating as it is challenging. The result is a 
genre of great diversity. Three major artists drawing from its codes – Cajsa von Zeipel, Ai 
Yamaguchi, and Makoto Aida – give a sense of its breadth, complexity, and substance. 

 

The ‘Superflat’ exhibition organized by Takashi Murakami at the Museum of 
Contemporary Art in Los Angeles in 2001 boosted these idioms to high-status signifiers. 
After decades of exhibitions, academic writing, and global cultural diffusion, it shouldn’t be 
surprising that some of the most forward-looking explorations of manga and anime-related 
creative vocabularies are by non-Japanese artists. 

https://www.artbasel.com/catalog/artist/19610/Cajsa-von-Zeipel
https://www.artbasel.com/catalog/artist/25267/Makoto-Aida
https://www.artbasel.com/catalog/artist/11158/Takashi-Murakami


 

The recent work of Swedish artist Cajsa von Zeipel illustrates just how far things have 
evolved. Von Zeipel’s polychrome silicone figures are bodies in transformation – mutant and 
mutable in their queerness. Mommy Crane (2022) depicts a purple-haired woman, nearly 
nude but for some shredded denim, writhing under the burden of four infants in tattoo-
designed bodysuits who cling to her as they seek her milk. Her swollen breasts are fitted with 
pump attachments and tubes, and containers of milk sprout from her fingers and head. Even 
her buttocks have nipples. She has been reduced to a nightmarish milk machine, but she 
seems to be holding on. In the partner piece Gay Milk (2022), an assertive, pregnant woman 
eyes us suspiciously, her unborn child swimming in milky fluid, visible through the 
disturbingly translucent flesh of her baby bump. Another infant is strapped to her thigh like a 
weapon, and her breasts are imprisoned in a bulky high-tech milk-pumping harness. Both 
works suggest sadistic medical experiments which center on lactation as an extractive 
industry – a frank and unflinching statement of how female identity continues to be bound to 
motherhood. 

 

Both Mommy Crane and Gay Milk hark back to the tradition of Madonnas, particularly the 
motif of ‘Madonna lactans,’ in which a stream of milk often sprays from the Virgin Mary’s 
exposed breast as a symbol of fertility, nurturing, and protection. But von Zeipel’s large body 
of related work is also distinctly sci-fi in mood and vocabulary. In its disturbing depiction of 
biological bodies merged with machines, it recalls the ever-transforming, machine-possessed 



cybermutants in Katsuhiro Otomo’s outstanding manga series Akira (1982–1990), which was 
made into a groundbreaking film in 1988. 

Von Zeipel might deflect these anime and sci-fi associations in favor of more personal 
narratives. But with anime having become a major conduit of global fantasy over the decades 
since Akira ignited a biomachine explosion, the cultural DNA of anime, sci-fi, and art which 
investigates similar future-oriented themes has become so closely entwined that these 
readings are difficult to escape.  

 

Images of lactation and the emission of bodily fluids often feature prominently 
in hentai (literally ‘perverted’) manga, a popular subgenre characterized by sexually explicit 
imagery and storylines, including many considered aberrant. Over the past decades, this has 
also been the case in some manga-derived contemporary art. Gay Milk is a particularly 
illuminating counterpoint to Takashi Murakami’s Hiropon (1997). This large figure is a nude 
anime/manga-style young girl with brightly colored hair, squeezing a massive stream of milk 
from the phallic nipples of her preposterously large breasts. The milk forms a ring in the air 
around her body, like a skipping rope. It’s a hentai fantasy trope of the type popular with 
obsessive but socially awkward Japanese manga and anime fans known as otaku, and is 
derived from a familiar stock of interchangeable, sexually acquiescent female characters 
aimed at adolescent Japanese boys. 

Hentai can be distinctly oedipal in tone, with males finding sexual comfort in being mothered 
and acting on their incestuous urges. Murakami notably insisted that his work was not 
intended as a criticism of this idiom. Rather, that he simply found it an interesting 
phenomenon. Hiropon was an editioned work, like its companion piece, My Lonesome 
Cowboy (1998), in which a spiky-haired young nude male, reminiscent of Goku from the 
popular Dragon Ball Z series, ejaculates copiously, spraying like a fire hose. When first 
shown, these were considered transgressive artworks, and even after 25 years they remain 
alarming and powerful. However, they represent a decidedly male vision unconcerned with 
the deeper consequences of such caricatural depictions of sexuality. Von Zeipel’s equally 
graphic approach anchors its shock value in current discourses about the bodily agency of 
women. 



 
  



 



 
 
 
Le kitsch, arme de destruction des normes héritées 
par Ingrid Luquet-Gad 
Mardi 29 Novembre, 2022  
 

 
 
“1 paire de baskets Yeezy. 2 strings. 2 paires de 
sandales. 3 animaux en peluche (chatons). 4 
brosses à dents digitales en silicone...” La liste 
continue, déroulant toutes les lettres de 
l’alphabet (ou presque). En soi, c’est un poème, 
mais pour l’élégie, on repassera. La liste de 
matériaux des sculptures de Cajsa von Zeipel, car 
c’est de cela qu’il s’agit, tend un miroir grotesque 
et glaçant à la matérialité du monde. Là, tout 
n’est que silicone, gadgets et consumérisme. 
  
À la galerie Andréhn-Schiptjenko, la première 
exposition à Paris de la sculptrice suédoise 
(jusqu’au 17 décembre) introduit un Jardin des 
délices 3.0, où l’identification de la figure se 
délite face aux protubérances technologiques et 
aux implants synthétiques, sans parler d’une 
multitude de câbles comme autant de réseaux 
veineux et d’accessoires pour nourrissons 
démultipliant une matrice résolument non-
reproductive. 
  
En pénétrant dans l’exposition Alternative Milk 
[Lait alternatif], tous les réflexes du bon goût sont 
à laisser sur le seuil. Et c’est précisément de cela 
qu’il s’agit chez Cajsa von Zeipel. Parce qu’elle 

entend s’attaquer aux normes de genre, son 
travail d’artiste commencera par fuir la norme 
esthétique. Alors oui, le panorama est kitsch, 
ultra-kitsch, mais l’énoncer, c’est déjà le situer 
dans l’histoire de l’art : en 1939 avec l’essai Avant-
garde et Kitsch, le critique Clement Greenberg 
fonde la modernité occidentale sur sa 
répudiation. 
  
Depuis ses premières sculptures en plâtre de la 
fin des années 2000, celle qui, sur Instagram, 
s’identifie comme @futuristiclesbian, démontre 
la relativité des catégories instituées du naturel, 
du beau ou du noble. Tout comme les militant·es 
se réapproprient les insultes pour les neutraliser, 
Cajsa von Zeipel s’arme d’un kitsch décomplexé 
au service de néo-corps non-matriciels, ultra-
sexuels et post-humain·es. Car il ne suffit pas de 
changer la représentation si le jugement 
esthétique lui-même perdure ininterrogé : après 
tout, c’est bien là, dans la part sensible et 
spontanée, que se logent les préjugés les plus 
retors. 
 
Cajsa von Zeipel, vue d'installation, Alternative Milk à Andréhn-
Schiptjenko, Paris, 2022. Courtesy Andréhn-Schiptjenko Stockholm, 
Paris © Alexandra de Cossette



 
 
 
Kitsch as a weapon to destroy inherited norms 
by Ingrid Luquet-Gad  
Tuesday, November 29, 2022 
 

 
 
"1 pair of Yeezy trainers. 2 thongs. 2 pairs of 

sandals. 3 stuffed animals (kittens). 4 silicone 

digital toothbrushes..." The list goes on, scrolling 

through all the letters of the alphabet (or 

almost). In and of itself, it's poetic, but not quite 

elegiac. The list of materials in Cajsa von Zeipel's 

sculptures, for that is what it is, holds up a 

grotesque and chilling mirror to the world's 

materialism. Everything here is silicone, gadgets 

and consumerism. 

  

At Andréhn-Schiptjenko, the Swedish sculptor's 

first exhibition in Paris (until 17 December) 

introduces a 3.0 Garden of Delights, where the 

character's identification crumbles in the face of 

technological protuberances and synthetic 

implants, not to mention a profusion of vein-like 

cables and baby accessories that multiply a 

definitely non-reproductive matrix. 

  

Entering the Alternative Milk exhibition, all good 

taste reflexes have to be left behind. And that is 

precisely what Cajsa von Zeipel is all about. As 

she intends to tackle gender norms, her work 

starts by breaking away from the aesthetic norm. 

Sure, the panorama is kitsch, ultra-kitsch even, 

but to state this is already placing it in Art History: 

in 1939 with the essay Avant-Garde and Kitsch, 

critic Clement Greenberg based Western 

modernity on its repudiation. 

 

Since her first plaster sculptures in the late 

2000s, the artist - who identifies herself on 

Instagram as @futuristiclesbian - has been 

demonstrating the relativity of the following 

established categories: the natural, the beautiful 

or the noble. Just as activists reclaim insults in 

order to neutralize them, Cajsa von Zeipel uses 

unabashed kitsch as a tool for non-matrix, ultra-

sexual and post-human neo-bodies. It is indeed 

not enough to change the representation if the 

aesthetic judgement itself remains 

uninterrupted: at the end of the day, the most 

twisted prejudices are to be found in this 

sensitive and spontaneous place. 

  
 
 
Cajsa von Zeipel, Installation view, Alternative Milk at Andréhn-
Schiptjenko, Paris, 2022.  
Courtesy Andréhn-Schiptjenko Stockholm, Paris © Alexandra de 
Cossette 
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CAJSA VON ZEIPEL 
Born 1983 in Gothenburg, Sweden.  
Lives and works in New York, USA. 
www.cajsavonzeipel.com 
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