
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Born 1977 in Mexico City, Mexico 
Lives and works in Tepoztlán, Mexico



 
 
 

Martín Soto Climent Recent Solo Exhibitions 
2023 La Volonté de la Volupté, Andréhn-Schiptjenko, 

Paris, France. 
La Danza del Fiume, Museo Casa Rusca, Locarno, 
Switzerland. 

 El sendero del poeta, Museo de la Ciudad de Mexico, 
City, Mexico. 

2022 The Phantom’s Shadow, Karma International, Zurich, 
Switzerland. 
Gentle Stranger, Union Pacific, London, United 
Kingdom. 

2021 Phantograms, Michael Benevento, Los Angeles, USA. 
Amatl, Andréhn-Schiptjenko, Paris, France. 

2020 Gossip, Andréhn-Schiptjenko, Stockholm, Sweden. 
2019 The Skin of the Apple, Karma International, Zurich, 

Switzerland. 
In the Shadow of an Invisible Thread, Hessel Museum 
of Art, Annandale-on-Hudson, New York, USA. 
Into the Other Room, Karma International, Los 
Angeles, USA. 

2018 Under the Immortal Skin, Galleria T293, Rome,  

Recent Group Exhibitions 
2022      13th Mercosur Biennial, Porto Alegre, Brazil. 
2021 The Imaginary Sea, Villa Carmignac, Porquerolles 

island, France. 
2020 Seeing Touch, Hauser Wirth, St. Moritz, 

Switzerland. 
2019 Konkrete Gegenwart, Museum Haus Konstruktiv, 

Zurich, Switzerland. 
2018 Unstable Stillness, Perrotin Gallery, Hong Kong. 

Grand Opening (Summer Rhapsody), Fonderia 
Artistica Battaglia, Milan, Italy. 

 
 

Public Collections (selected) 
Cleveland Museum of Art, Ohio, USA. 
Colección Jumex, Mexico City, Mexico. 
François Pinault Foundation, Venice, Italy.  
Hessel Museum, Annandale-on-Hudson, New York, USA. 
Loewe Foundation, Madrid, Spain. 
MCA Chicago, Chicago, USA. 
Migros Museum, Zurich, Switzerland. 
MOCA, Miami, USA.

Martín Soto Climent is well known for his surrealist 
manipulations of images and objects. His practice refers to 
the forms of the body and the psychology of desire embedded 
within an economy of consumption. By re-contextualizing ever 
so slightly and executing delicate re-arrangements by ways 
of appropriation and juxtaposition, his works often have 
the humble quality of the ready-made or appear to be fragile 
assemblages exploring issues of temporality, desire, 
decayand marginality. Soto Climent creates objects, 
installations, sculptures and photographs sourcing 
materials and imagery from the quotidian and his 
interventions into everyday objects are occasionally 
temporary.  

Martín Soto Climent was born in 1977 in Mexico City and 
lives and works in nearby Tepoztlán. A major survey 
exhibition of Martín Soto Climent's work was presented at 
the Museo de la Ciudad de México in Mexico City in 2023. In 
France, his work has recently been featured in the solo 
exhibition Amatl in 2021 at Andréhn-Schitpjenko and in group 
exhibitions at Les Franciscaines, Deauville (2022), the 
Carmignac Foundation (2021) and the Palais de Tokyo (2016). 
He has recently had solo exhibitions at the Hessel Museum 
of Art, Hudson (USA), Museo Universitario del Chopo Mexico, 
Museo Pietro Canonica Rome, Palais de Tokyo Paris, 
Kunsthalle Wintherthur, El ECO Museo Experimental, New 
Jersey Musuem of Contemporary Art and Museo de Arte Carrillo 
Gil. His works are included in numerous collections such as 
the Cleveland Museum of Art, Ohio, USA, the Hessel Museum, 
Annandale-on-Hudson, NY, USA, the Colección Jumex, Mexico 
City, Mexico, the Loewe Foundation, the MCA Chicago, USA, 
the Migros Museum, Zurich, Switzerland, the MOCA, Miami, 
USA, and the François Pinault Foundation, among others.  
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Mexican artist Martín Soto Climént (b. 1977) makes the 
lyrical potential of found objects and images the core of 
his multifaceted conceptual practice, which manifests in 
works ranging from object-based sculptures and installations 
to photography, and, recently, painting. Soto 
Climént’s particular attunement to the associative and 
affective properties of objects and images enables him to 
destabilize their conventional reading and to radicalize 
their potential for new meaning. Drawing out the appealing, 
sexual, or otherwise heightened qualities of objects, 
the artist triggers our own structural and linguistic 
perceptions of desire. 
  
This monograph constitutes the first major assessment of 
Soto Climént’s fascinatingly rich and intriguingly complex 
practice. Spanning 20 years of work, it chronicles his 
exhibition history and provides documentation on his most 
important groups of works. 
  
Languages: English / Spanish 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Texts by Susan L. Aberth, Giorgia von Albertini, Veit Loers, 
Chris Sharp, 2021 
Hardcover 288 pages 
Publisher: Mousse Magazine 
ISBN: 9788867494552 
Dimensions: 198 x 268 mm 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Martín Soto Climent 
Installation view,  
La Danza del Fiume, Museo Casa Rusca,  
Locarno, Switzerland, 2023. 
  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  
Martín Soto Climent 
Installation view 
La Danza del Fiume, Museo Casa Rusca,  
Locarno, Switzerland, 2023. 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Martín Soto Climent 
Installation view,  
La Danza del Fiume, Museo Casa Rusca,  
Locarno, Switzerland, 2023. 
  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
Martín Soto Climent 
Installation view,  
La Volonté de la Volupté,  
Andréhn-Schiptjenko, Paris,  
France, 2023 
 
 



 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view,  
La Volonté de la Volupté,  
Andréhn-Schiptjenko, Paris, 
France, 2023 

  



 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Martín Soto Climent 
Installation view,  
La Volonté de la 
Volupté, Andréhn-
Schiptjenko, Paris, 
France, 2023 



   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Martín Soto Climent 
Installation view,  
El sendero del poeta, The 
Museum of Mexico, Mexico 
City, Mexico, 2023 

 
 
  



 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
Martín Soto Climent 
Installation view,  
El sendero del poeta, 
The Museum of Mexico 
City,Mexico City, 
Mexico, 2023 
 

 
  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, The Phantom’s 
Shadow, Karma International, Zurich, 
Switzerland, 2022 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, The Phantom’s 
Shadow, Karma International, 
Zurich, Switzerland, 2022 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, 
Phantograms, Michael 
Benevento, Los Angeles, USA, 
2021 



 
 
 

Martín Soto Climent 
Installation view, Phantograms, Michael Benevento, Los Angeles, USA, 2021 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, The 
Imaginary Sea, Villa 
Carmignac, Porquerolles 
island, France, 2021 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
La Lune Virevoltante, 2021 
Three stingray sculptures 
Dimensions variable 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, Amatl, 
Andréhn-Schiptjenko, 
Paris, France, 2021 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, Amatl, Andréhn- 
Schiptjenko, Paris, France, 2021 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, 
Amatl, Andréhn- 
Schiptjenko, Paris, 
France, 2021 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Martín Soto Climent 
Installation view, Amatl, 
Andréhn-Schiptjenko, Paris, 
France, 2021 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Detail (Collodion 3), 2020 
Glass negative with black foil backing, 
walnut frame 
20.5 x 25.5 x 8 cm 
(8 1/8 x 10 1/8 x 3 1/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Martín Soto Climent 
Detail (Collodion 8), 2020 
Glass negative with black foil backing, 
walnut frame 
20.5 x 25.5 x 8 cm 
(8 1/8 x 10 1/8 x 3 1/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Detail (Collodion 9), 2020 
Glass negative with black foil backing, 
walnut frame 
20.5 x 25.5 x 8 cm 
(8 1/8 x 10 1/8 x 3 1/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Martín Soto Climent 
Gossip / Janus, 2021 
Tights, frame and plexiglass mirror 
mounted in mahogany box 
31 x 42 x 10 cm 
(12 1/4 x 16 1/2 x 4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
El Vuelo de los Pájaros – El Canto de la 
Noche (Phantogram), 2020 
Charcoatl pigment on cotton canvas, Tzalam 
frame 
153 x 128 x 6 cm 
(60 1/4 x 50 3/8 x 2 3/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Martín Soto Climent 
Corazón de Humo (Phantogram), 2020 
Charcoatl pigment on cotton canvas, Tzalam 
frame 
153 x 121 x 6 cm 
(47 5/8 x 60 1/4 x 2 3/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
El Canto de la Noche (Phantogram), 2020 
Charcoatl pigment on cotton canvas, Tzalam 
frame 
123 x 116 cm 
(48 3/8 x 45 5/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
El Jardín Oculto en la Manzana (Phantogram), 2020 
Charcoatl pigment on cotton canvas, Tzalam frame 
123 x 98 cm 
(48 3/8 x 38 5/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Washadows (Phantogram), 2020 
Charcoatl pigment on cotton canvas, Tzalam frame 
123 x 98 cm 
(48 3/8 x 38 5/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Martín Soto Climent 
Llamas de Lluvia I (Phantogram), 2020 
Charcoatl pigment on cotton canvas, oak frame 
40 x 30 cm 
(15 3/4 x 11 3/4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Llamas de Lluvia II (Phantogram), 2020 
Charcoatl pigment on cotton canvas, oak frame 
40 x 30 cm 
(15 3/4 x 11 3/4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Martín Soto Climent 
Llamas de Lluvia III (Phantogram), 2020 
Charcoatl pigment on cotton canvas, oak frame 
40 x 30 cm 
(15 3/4 x 11 3/4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Llamas de Lluvia IV (Phantogram), 2020 
Charcoatl pigment on cotton canvas, oak frame 
40 x 30 cm 
(15 3/4 x 11 3/4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Martín Soto Climent 
Installation view, Seeing 
Touch, Hauser Wirth, St. 
Moritz, Switzerland, 2020 



 
 
 
 
 

GOSSIP 
 

Andréhn-Schiptjenko, 
Stockholm, Sweden, 2020 

 
It is with great pleasure that we announce the 
gallery’s first exhibition with renowned Mexican 
artist Martín Soto Climent. 

 
The concept of folds is central to Martín Soto 
Climent’s practice and his work is highly adept at 
drawing out libidinous subtleties of images and 
objects using minimal gestures. Soto Climent’s work 
aims to seek, unleash and share the invisible 
energy, already present. Reminiscent of conceptual 
art strategies like appropriation or juxtaposition, 
his works are the result of slight 
recontextualization and delicate rearrangement. 

 
The exhibition title Gossip refers to a series of 
sophisticated three-dimensional objects made using 
simple tights, plexiglass and a cedar box, where 
Soto Climent uses techniques of folding, stretching 
and twisting to create sculptures that express 
volume, shadows, reflection and ultimately 
movement. The stockings refer directly to the body 
and the intimacy of the skin and are as artificial 
as they are apparently natural. ‘Gossip’ is an 
imprecise term that entails a degree of intimacy 
whilst also linking the individual with others. 

 
Martín Soto Climent 
Gossip (Crystal Niche), 2020 
Tights, plexiglass mirror, mounted in cedar wood box 
31 x 21 x 10 cm 
(12 1/4 x 8 1/4 x 4 in.) 



 
 
 
 

Martín Soto Climent was born in 1977 in Mexico 
City where he lives and works. Recent 
institutional solo exhibitions include Hessel 
Museum of Art, Hudson USA, Museo Universitario del 
Chopo Mexico City, Museo Pietro Canonica Rome, 
Palais de Tokyo Paris, Kunsthalle Wintherthur, El 
ECO Museo Experimental, New Jersey Musuem of 
Contemporary Art and Museo de Arte Carrillo Gil. 
His work is to be found in numerous collections 
such as Cleveland Museum of Art, Ohio, USA, Hessel 
Museum, Annandale-on-Hudson, NY, USA, Colección 
Jumex, Mexico City, Mexico, Loewe Foundation, MCA 
Chicago, Chicago, USA, Migros Museum, Zurich, 
Switzerland, MOCA, Miami, USA, and the François 
Pinault Foundation, among others. 

 
Together with curator Chris Sharp, Soto Climent 
founded the independent project space Lulu in 
Mexico City in 2013. He graduated 2015 with a 
Master’s degree in Visual Arts from the 
Universidad Nacional Autónoma de México. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Gossip (Double Night in Wine), 2020 
Tights, plexiglass mirror, mounted in cedar box 
31 x 21 x 10 cm 
(12 1/4 x 8 1/4 x 4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, Gossip, 
Andréhn-Schiptjenko, Stockholm, 
Sweden, 2020 



 
 

Martín Soto Climent 
Installation view, Gossip, Andréhn-Schiptjenko, Stockholm, Sweden, 2020 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, Gossip, 
Andréhn-Schiptjenko, Stockholm, 
Sweden, 2020 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Gossip (Pale Secret), 2020 
Tights, plexiglass mirror, mounted in cedar 
box 
31 x 21 x 10 cm 
(12 1/4 x 8 1/4 x 4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Gossip (Voluptuous Moment), 2020 
Tights, plexiglass mirror, mounted in cedar box 
31 x 21 x 10 cm 
(12 1/4 x 8 1/4 x 4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Gossip 69, 2020 
Tights, plexiglass mirror, 
mounted in cedar boxes 
Each 31 x 21 x 10 cm 
(12 1/4 x 8 1/4 x 4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Gossip (Three Souls for One Night), 2020 
Tights, plexiglass mirrors, mounted in 
cedar boxes 
Each 31 x 21 x 10 cm 
(12 1/4 x 8 1/4 x 4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Origin (Comets in Love), 2020 
Fishnet stockings mounted on linen, ash 
frame 
103 x 103 x 6 cm 
(40 1/2 x 40 1/2 x 2 3/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Star, 2020 
Fishnet stockings mounted on linen, ash 
frame 
103 x 103 x 6 cm 
(40 1/2 x 40 1/2 x 2 3/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Origin of a Star, 2020 
Fishnet stockings mounted on linen, ash 
frame 
103 x 103 x 6 cm 
(40 1/2 x 40 1/2 x 2 3/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Origin (Galaxies in Love), 2020 
Fishnet stockings mounted on linen, ash 
frame 
103 x 103 x 6 cm 
(40 1/2 x 40 1/2 x 2 3/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, Under 
the Immortal Skin, 
Galleria T293, Rome, 
Italy, 2018 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, t 
twooninethree, in 
residence at Luciana 
Brito Galeria, Sao Paolo, 
Brazil, 2017 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, t 
twooninethree, in residence at 
Luciana Brito Galeria, Sao 
Paolo, Brazil, 2017 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, Frenetic Gossamer, Palais de Tokyo, 
Paris, France, 2016 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, Frenetic Gossamer, 2016 
Frienze Projects, London, United Kingdom 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Frenetic Gossamer, 2016 
Frienze Projects, 
London, United Kingdom 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, Marmoles Oniricos 
en Suspenson, 2016 
Museo Pietro Canonica a Villa Borghese, 
Rome, Italy, 2016 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Marmoles Oniricos en Suspenson, 2016 
(detailed view) 
Museo Pietro Canonica a Villa Borghese, 
Rome, Italy, 2016 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, Huellas de la 
Revolución Industrial, 2016 
Museo Pietro Canonica a Villa Borghese, 
Rome, Italy, 2016 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Caramel Huysmans, 2015 
Natural leather, Tzalam 
40 x 30 x 14 cm 
(15 3/4 x 11 3/4 x 5 1/2 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Caramel Huysmans, 2015 
Natural leather, Tzalam 
42 x 30 x 17 cm 
(16 1/2 x 11 3/4 x 6 3/4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Unknown Feldsclösschen, 2014 
Plasticine, plastic eye, beer can 
14 x 10 x 7 cm 
(5 1/2 x 4 x 2 3/4 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Luster Butterfly 
Installation view at 
T293, Rome, Italy, 2014 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, Luster Butterfly, 
T293, Rome, Italy, 2014 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto  Climent 
Luster Butterfly 
Installation view at T293, 
Rome, Italy, 2014 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Mariposa Rota, 2014 
Windshields, gold leaf 
Dimensions variable 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Revoloteo #3, 2014 
Venetian blind, acrylic 
72 x 95 x 60 cm 
(28 3/8 x 37 3/8 x 23 5/8 in. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, La 
Alcoba Doble, T293, Naples, 
Italy, 2012 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, La 
Alcoba Doble, T293, Naples, 
Italy, 2012 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, La 
Alcoba Doble, T293, Naples, 
Italy, 2012 



 
 
 

Martín Soto Climent 
Installation view, The Bright of the Whisper, Kunstraum Innsbruck, Innsbruck, Austria, 2012 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Frame, 2012 
Picture frames, tights 
Dimensions variable 



 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Ligera Vigilia, 2012 
Tights, shoes, hair 
110 x 68 x 15 cm 
(43 1/4 x 26 3/4 x 5 7/8 in.) 



 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, The Equation of 
Desire, Kunsthalle Winterthur, 
Winterthur, Switzerland, 2012 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Impulsive Chorus, 2010 
Beer cans 
Dimensions variable 



 
 
 
 
 
 
 
 
 
 

Martín Soto Climent 
Installation view, Laberintome, 
T293, Naples, Italy, 2009 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  
  



 



 
  



 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  



  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  



  



 



 
 

 
 
 

[Gossip] 
Earlier this month, we swung by Andréhn-Schiptjenko, catching a chat with renowned Mexican-born artist and stellar guy 
Martín Soto Climent before the opening of his first solo exhibition at the gallery, 'Gossip'. The works bear his signature 
characteristic of working intricately with the sensual choice of material that is women’s pantyhose. As such, our conversation 
informs thoughts about "the gaze" and duality between masculine and feminine seated in his work, and the pursuit of a sexual 
impulse that is essential to all of his practice. "When I work around a sexual energy and impulse, I want it to be at a level 
where everyone can assimilate it, based on their own experiences in life", he says. 

 

Martín Soto Climent 'Gossip (Three souls for one night)', 2020, tights, plexiglass mirrors, mounted on cedar wood 
boxes. Courtesy the artist and Andréhn-Schiptjenko, Stockholm/Paris 

 
C-P: It being your first here, how did you approach conceiving this exhibition at Andréhn-Schiptjenko? 

 
M.S.C: I met Ciléne (Andréhn) in Mexico three or four years ago and it was a fairly slow and organic process arriving to this 
stage, meeting prior at different places over the years and having discussed the possibility of doing something together. I had 



time to really think about how to approach the idea of doing what is not just my first exhibition with the gallery, but my first 
in Sweden. I chose these boxed pieces you see in the exhibition from a series of work called 'Gossip' which uses materials 
which are very representative of my practice; women’s pantyhose and tights. It’s a work that means a lot for me, because it 
intersects being between sculpture and flat object, but more so it represents depth and what goes on inside. I’ve never been in 
Sweden before but somehow I have an idea in my mind of life here which appears very much the opposite of Mexico where 
life is led much on the outside. It’s not only that Swedes live inside a lot but also that they appear to live inside themselves a 
lot more. So, I thought of these pieces as a way to start a dialogue with this new environment and being here for the first time 
ever. 

 

Installation, Martín Soto Climent 'Gossip', courtesy the artist and Andréhn-Schiptjenko, Stockholm/Paris 
 

C.P: Looking at some of the patterns and structures of the larger works, I come to think of the iconic Japanese photographer 
Daido Moriyama. I’ve just been writing recently about "the gendered gaze" and I think that’s an interesting notion to think of, 
in terms of your work. If I knew nothing about you or had never seen any of your work before, I would likely have regarded 
some as having an apparent femininity about them, not just based on the material but also the aesthetical execution and 
expression. Interestingly, the works that bring Moriyama to mind however makes me think more predominantly of a 
heterosexual male gaze on the female presence. How conscious are you of these things? 

 
M.S.C: Totally conscious. All of my work stems from an erotic impulse that I follow. My work derives from a very precise 
concept which emphasizes a certain feminine energy which I believe is very crucial for the growth and development of all 
our societies. Each element in nature and around us is the result of a duality between polar opposites and a fluid transition 
between them; whether male or female, black and white or night and day. I think of the idea of yin and yang and how nothing 
is just one thing over the other. Similarly, my work is neither extremely masculine or feminine, it’s actually both. 



 
Martín Soto Climent. 'Gossip 69', 2020, tights, plexiglass mirror, mounted on cedar wood boxes. Courtesy 
the artist and Andréhn-Schiptjenko, Stockholm/Paris 

 
C-P: How does this exhibition at hand sit with your past trajectory and expand on it? 

 
M.S.C: That’s a good question. With these female tights, there was a moment in my life when I hated working with them 
because I was invited to do so many things with the same material that it started to feel like just yet another object. It’s a 
material I’ve explored since ten years now and it’s not so much about the fetishism; because my approach is to explore the 
capacity of the object, but I know what implications may exist based on what the material represents literally. Again, as a 
first introduction to my work here in Sweden, I thought it would be good to work with it but I did move forward and take a 
leap, through these larger panels that you yourself relate to Moriyama. It might not be so obvious but the inspiration is the 
notion of galaxies, stars and universes, all of which marks the point of beginning of something. 

 

Installation, Martín Soto Climent 'Gossip', courtesy the artist and Andréhn-Schiptjenko, Stockholm/Paris 



C-P: I tend to think about intrinsic sonic and organic systems looking at the series 'Gossip'; my thoughts are immediately 
brought to the audible realm. The shape of the ear seems to be recurrent as a fixture for instance. 

 
M.S.C: Yes, there is the title 'Gossip' which reinforces that impression and also alludes to the oral and sound; something that 
is shared and said in an air of intimacy. I like that there is a connection to language and the inherent power of language, since 
the concept of gossiping is about transmitting something from the interior that possibly is meant to be secret and be held 
confined. What is also intended is for the boxed sculptures to evoke the idea of speaker boxes, so there you actually have 
sound again. 

 

Photo: Ashik Zaman 
 

C-P: You mentioned fetishism and I brought the gendered gaze up. The sort of implications your work would have, should 
differ so much depending on the cultural context or where you are. I’m thinking of a difference between how it might be 
viewed here by a larger group of people, and perhaps other parts of the world which are not as relatively feminist. Do you see 
this; that people respond differently to your work when you travel? 

 
M.S.C: Yes, totally, sometimes people will tell you things that really surprise you about your work and you wish you had the 
same images in your own mind, and sometimes you are very impressed too by perception of others. When I work around this 
sexual or sensual energy and impulse, I want it to be at an essential level where everyone can assimilate it based on their own 
experiences in life. I think society, due to for example religious constructs, has told us since long to suppress these sexual 
impulses that are the essence of life and to be guilty about them, whether male, female, straight or gay, these impulses have 
been suppressed. What’s so fascinating about humans is how so much derives from these impulses; which we use to create, 
and transform and so forth. For us the impulses never stop. These impulses can also turn into images which are painful, but 
perhaps that shouldn’t mostly have to be the case. It's not necessary. 



 
Martín Soto Climent, 'Gossip (Voluptuous moment)', 2020, tights, plexiglass mirror, 
mounted on cedar wood box. Courtesy the artist and Andréhn-Schiptjenko, 
Stockholm/Paris 

 
C-P: It’s clear as we speak how consistently you work, given the pursuit of this sexual impulse that drives your work. Are 
you seeing that new interests are gradually finding you that you want to elaborate on in time to come? 

 
M.S.C: The work opens itself up to new possibilities to you but sometimes you are not ready to act on it, and it takes due 
time to get there, especially if you work constantly and with an agenda of projects that await ahead. The whole art system is 
governed by “rules” and it can be difficult to shift these rules around in a way that is convenient to you at any given moment. 
Working with galleries it comes down to a format that also takes into account what makes sense for the galleries, and then 
with institutions there are other considerations and realities. What's important is that I’ve never wanted to be an artist who 
just mechanically produces art in a factory. I still do everything you see, by myself. It’s all my work which might explain the 
time process involved when it comes to shifts. 

 
Gossip 
Martín Soto Climent at Andréhn-Schiptjenko, Stockholm 
March 5 – May 2, 2020 (By appointment) 
 www.andrehn-schiptjenko.com 

 
 
Published March 25 2020 

http://www.andrehn-schiptjenko.com/
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Martin Soto Climent | Under the immortal skin 
La mostra alla galleria T293 di Roma è in programma fino al 15 giugno. 

Giugno 8, 2018 
Marco Arrigoni 

• 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Martin Soto Climent, Under the immortal skin, 2018 

 
Nel comunicato stampa si parla dell’influenza, sull’artista, del dialogo che Socrate fa sull’amore nel 
Simposio di Platone. La dualità è la dimensione umana più propria. A metà tra il bello e il doloroso, 
l’amore tende alla completezza dell’animo. Si ama nel solco delle proprie mancanze, a prescindere 
che siano poi completate. In bilico tra uno stato d’estasi e l’annullamento, il vero amore è 
comunanza di animi e non di corpi. C’è dualità anche tra femminile e maschile, due sfumature di 
ogni individuo. 
Martin Soto Climent utilizza collant, leggins, mutande e reggiseni e li spalma su pannelli di legno. 
Li usa in quanto seconde pelli, o almeno in quanto tessuti per loro natura i più vicini al corpo. Orme 
di vita appiattite nella galleria. Opacità, lucentezza e trasparenza servono come note di un 
linguaggio del riutilizzo, per esaltare i materiali quotidiani con cui, noi stessi, cerchiamo di 
mostrarci. “Soto Climent è alla costante ricerca del gesto poetico che trasforma, senza produrre, 
[…] [della] capacità di animare l’inanimato […] l’arte non deve soccombere a questa insensata 
sovrapproduzione ma cercare, sprigionare e condividere quell’invisibile energia”. 
Nascono seconde possibilità di vita nei ripiegamenti, nelle cuciture, nelle tensioni dei tessuti, nel 
riverbero dei colori. Gli indumenti diventano epidermici e poi terrestri. Le pieghe si fanno 
invaginazioni della crosta terreste. Artificiale, naturale e umano si mescolano in un unico grumo. 
“If I use female objects its not to describe specific topics. I use them as a female energy, soft and 
flexible in contras of a male energy. For me the duality its not male-female as persons… its more 
like two sides of the same thing that complement each other… I guess its more close to the old 
Mexican idea of life… Like in Asia: Yin-Yan. 



atpdiary.com 
 

I believe we have to turn into a more female philosophy… less penetrant and damage. And I try to 
show it in each one of my works”. Aveva detto nel 2012. 
In fondo alla galleria, l’artista ha lasciato una sorta di studio o laboratorio in cui ha realizzato le 
opere esposte. Rotoli di tessuti, ritagli, scarti, opere appese, bottiglie di vino, esperimenti. Tutto è 
stato lasciato come prova di un passaggio, forse di vita, o per evitare la freddezza distaccata a cui 
tendono a volte i lavori. Insomma per ricordarci che l’arte è “condivisione e unione” (da CS). 

 
Martin Soto Climent, Under the immortal skin, 2018 



 
 
 

 

Creating a Way Back: A Conversation 
with Martin Soto Climent 
December 1, 2018 by Elizabeth Fullerton 

 

Using found objects such as pantyhose, purses, bras, beer cans, and shoes, Mexican artist 
Martin Soto Climent creates sensual, anthropomorphic sculptures with minimal intervention. 
Easily dismantled (with the objects returned to their original state), these poetic, continually 
evolving juxtapositions raise questions about ephemerality, consumption, destruction, and 
desire. By temporarily transforming objects, Soto Climent endows them with new, even 
oppositional meanings. Flat Venetian blinds are twisted into lively three-dimensional forms 



that recall the whirling and stamping of Flamenco dancers; while defunct windshields become 
delicate butterfly wings, and upside-down paper bags take on the solidity of blocks to form 
miniature cityscapes. Tights, with their intimate, gendered physical associations, have been a 
favored medium for Soto Climent. His dramatic installation Frenetic Gossamer (2009– 
ongoing), exhibited in 2016 at Palais de Tokyo in Paris, consisted of a dynamic lattice made 
of tights stretched diagonally across a large space to evoke darting arrows. High-heeled shoes 
anchoring the “legs” combined with the taut, airborne crotches to imbue the whole with an 
erotic frisson recalling the fetishistic explorations of Surrealism. 

 

Frenetic Gossamer, 2009–ongoing. Mixed media, view of installation at the Palais de Tokyo, 
Paris. Photo: Antoine Aphesbero, Courtesy the artist, T293, Rome, Karma International, Zurich, 
Michael Benevento, Los Angeles, and Proyectos Monclova, Mexico City 

 
Elizabeth Fullerton: The theme of desire threads through your work, both in terms of 
erotic physical desire and the desire that drives capitalist consumer culture. 
Martin Soto Climent: That’s exactly the key concept for many of my pieces. I treat a broad 
range of desire, from the essential aspect of being human, which is in a way more animal, to 
the whole process of being in a complex society, which is all about creating desires in order to 
consume things and keep the economy going. Art makes sense when it opens a path for new 
possibilities of understanding the world. To do that, we have to stay close to our origins, so 
we cannot forget that we are animals. 

 
EF: Your sculptures, which inherently reference the body, are erotic without crossing 
the line into pornography. You make tactile arrangements of soft leather on wood, 
which resemble the folds and puckering of female genitalia, underwear sculptures 
straddling beer bottles as if they were thighs, and stretched tights that suggest bondage 
or a second skin. 
MSC: With pornography, it’s just the object; it’s obvious. Eroticism is not obvious. We can 
see a stone or the curve of a tree and feel a sexual impulse for something that is not human or 



even alive. Eroticism moves you from inside, from the stomach, from the sex, and that’s why 
it is so uncomfortable. For me, pornography is sad because it turns sex into merchandise. 

 

Frenetic Gossamer, 2009–ongoing. Mixed media, view of installation at the Palais de Tokyo, 
Paris. Photo: Antoine Aphesbero, Courtesy the artist, T293, Rome, Karma International, Zurich, 
Michael Benevento, Los Angeles, and Proyectos Monclova, Mexico City 

 
EF: For the first 10 years of your practice you made sculptures by painstakingly folding, 
twisting, and bending materials to assign them new forms, yet the impermanence of 
those transformations was fundamental. Is this minimal approach grounded in a 
philosophical belief? 
MSC: In my opinion, art has to conceive other ways to build society, to create reality. The 
current system is based on rules that are damaging our planet—we are using, exploiting, and 
consuming everything. My way was to show that we can transform without damaging, and I 
was doing it in a very Mexican way. It was a duality, conceiving of life and death as the same 
thing. Life is about an instant. I can take window blinds and fold them, and for an instant, they 
exist as objects totally dislocated from their original function and shape. Following the natural 
possibilities of the object, I can express something else. And then, once the message is 
communicated, you can rehang the blinds in the window and they still work. It’s about 
creating the piece and creating the way back. 

 
EF: How has your insistence on ephemerality squared with market demands? 
MSC: In a world that understands art as a product, it was hard at the beginning—people 



wanted to have that object—but, for me, it was all about the movement that existed in Mexico 
City, with one blind at a certain moment. I cannot do it again; I do not have the same blind, 
and even if I bought the same blind, it wouldn’t happen because maybe the mood is not the 
same. It was very important to show that it’s not about products, but about life and energy. 
That’s how I started developing all of my object series, always creating references to the 
body, to sensuality, to the female energy inside me. We’re all a combination of male and 
female. You fold the object in a very careful way so that you will not damage it and you let it 
be something. 

 

Frenetic Gossamer, 2009–ongoing. View of performance at Frieze Projects London. Photo: Lewis 
Ronald, Courtesy the artist and T293, Rome 

 
EF: Tights have been a recurrent motif in your work. In your abstract works on canvas, 
they have taken the place of pigment; you have exploited their fleshy materiality in your 
sculptures by stuffing them and wrapping them around objects; and you have energized 
whole rooms with sexual tension by stretching them between walls to embrace the void. 
MSC: The tights on canvas were my way of creating a painting; if I apply oil on top of a 
canvas, that canvas cannot go back. I was thinking that one of the main themes of Western 
painting is the portrait, with its individuality, and then there is also the issue of eroticism 
about the naked body and recovering our human scale. So, playing with the body as a 
reference, the tights were perfect. I used the canvas as a record of a movement, of stretching 
the tights, but you can take the tights away and wear them and the canvas is still pristine. 

 
EF: So you eschewed glue, screws, tacks, or anything that would mark your work? 
MSC: I didn’t use any element that would force the object to be what I wanted it to be. It was 
not about what I wanted; it was about the possibilities of the object’s nature. This can be 
applied to many things, including educational systems or ecological systems. I do it with a 
shoe, for instance, because that’s what I have in front of me, but it’s a whole philosophy about 
how you approach life. We also have to consider that I didn’t have any money when I started 



these things; maybe I would have been really happy casting bronzes, but I couldn’t even 
afford to buy plasticine in the beginning. 

 

Frenetic Gossamer, 2009–ongoing. Mixed media, view of installation at the Palais de Tokyo, 
Paris. Photo: Antoine Aphesbero, Courtesy the artist, T293, Rome, Karma International, Zurich, 
Michael Benevento, Los Angeles, and Proyectos Monclova, Mexico City 

 
EF: Your sculptural assemblages also encompass performative elements. In 2016, you 
created a version of Frenetic Gossamer for Frieze Projects in London in which acrobats 
animated the spaces between and inside the stretched tights. 
MSC: The reading of my pieces has always been very performative. I want my foldings to 
exist as a moment and disappear. 

 
EF: Your work shares affinities with Arte Povera, Minimalism, and even Surrealism. 
Did those movements inspire you? 
MSC: It was my reality. I was truly poor, more Povera than Povera. You have to learn to take 
from everything. I try to show the minimum, but the minimum as it works in nature because 
nature is the best teacher of economy—nothing is lost or left over. I turned Minimalism into a 
poor way by making a mix of Povera sexy erotic surreal Minimalism. 

 
I believe Surrealism is maybe the most interesting movement of the 20th century. It’s the 
moment when modernity collapsed. We arrived on top, but there was nothing on the other 
side. There are still wars and sickness. In my opinion, the art of the 20th century is about 
destruction, and that’s why Picasso is the most important painter—he destroyed the form, the 
shape, the idea. But it has to be over, because we cannot destroy everything for the next 
thousand years. Now, it has to be about how we start building again. We have to create, to 
renovate. 



EF: What is the role of improvisation in your process? 
MSC: Nothing is predetermined. For many years, I never shipped a box. It was me traveling, 
melting into a place, touching base. There was an ethical consciousness about it. It was me 
arriving in a city, walking around, trying to understand its logic, its people, its frequency. In 
2009, I arrived in Naples for “Laberintome,” my second show at T293; and for two months, I 
just collected things and made notes. Every new element that I found in the street—a mirror, 
panties, trousers, pillows—changed the whole equation. Everything was shifting until the very 
end, and I installed the show in one night. 

 

Installation view of “Laberintome,” 2009 at T293, Naples. Photo: Danilo Donzelli, Courtesy the 
artist and T293, Rome 

 
EF: Five years ago, your work underwent a major shift with “The Contemporary 
Comedy” project, for which you are creating an extensive cast of artist characters, 
drawing on the traditions of the Commedia dell’arte. Each of these alter egos has a 
distinct identity and style: one manipulates leather, another works with graffiti, another 
calligraphy. What triggered the change? 
MSC: For many years, I was suffering because I was determined to work under the logic of 
not damaging. I was not painting, I was not showing my drawings, and I was holding back 
many aspects of myself. After 10 years, I arrived at the point where it was not possible to fold 
more. I could keep folding the same shoe, but then it turns into a formula. I had to address the 
same concept, but from a different angle. So, everything changed. It was a process of 
liberation, of opening myself up, but at the same time trying to keep the same kind of 
responsibility. 



EF: Your 2014 exhibition “Luster Butterfly” at T293 in Rome marked the debut of 
works by these artist personae, who are both real and fictitious, alongside your own 
pieces as Martin Soto Climent. How did that work in practice? 
MSC: It was like a group show. I’m one of them, just a little bit more real than the others. 
There was John Brown from New York, who makes sculptures from cans with plasticine 
faces, and the Mexican graffiti artist Jesus Martinez, who did graffiti on top of my blinds, 
which I then folded. It was about artists collaborating. It was confusing for galleries, and more 
confusing for collectors, but you have to do art, not satisfy collectors or galleries. 

 

John Brown: Egg, 2015. Eggshell, plasticine, and glass eye, 2 x 2.5 x 3 in. Photo: Andres 
Ramirez, Courtesy the artist and Michael Benevento, Los Angeles 

 
EF: The works by your invented artists Martinez and Brown extend the discourse of 
your own sculptures around disposability, temporality, and reuse. In particular, 
Brown’s beer cans echo your Impulsive Chorus (Asahi) (2009), which features a crowd of 
crumpled beer cans that appear to lurch and sing drunkenly. 
MSC: In the end, it’s just me in a theatrical play. I’m doing a kind of Greek comedy with 
characters, putting on a mask and a persona because I want to communicate an idea that is 
more complex than what I can say just by folding something. At the end of the show, there 
were windshields covered in gold, broken, like wings. I used the butterfly because it’s a 
symbol of metamorphosis and I’m turning into something else. 



EF: How do you reconcile the permanent interventions by your artists with your 
philosophy of not damaging? 
MSC: In a way, it’s not me. I’m doing it under another name, so I keep my integrity as a guy 
who doesn’t damage. I understand these pieces as references that I need to build the character. 
I still try to keep the resources low. I’m not creating a career for each one of these artists. 

 

Impulsive Chorus (Asahi), 2009. Approximately 1000 beer cans, installation view. Photo: 
Courtesy the artist and T293, Rome 

 
EF: Are the artists aspects of you, or are they people in a fantasy who represent various 
genres that you want to explore? 
MSC: That’s a really good question. Some of them make art that I actually don’t want to exist 
in the world. Some of them are impossible for me to avoid because they make up a piece of 
the puzzle that I need, yet it’s also me because, of course, I conceived the puzzle. 

 
EF: Are there places for your own poetic gestures within the cacophony of invented 
artists’ voices? 
MSC: I still do those gestures, but I also have to protect them. The first time one of my shoe 
sculptures was sold at Art Basel, I didn’t know what it meant. Then I thought, “Oh no, I need 
those shoes; I folded them for that piece, but they were also part of this other piece.” It’s like 
a vocabulary, and every object is linked. I realize that I am diluting the essence, the real 
honest part of my work, because the market just consumes. In order to keep that part safe, I 
built an army of artist characters, but they are also building a logic because it’s a story. One 
artist is related to the other, they influence each other, and all of them are part of a big vision 
of art that I’m creating. 



 
Revoloteo #3, 2014. Acrylic on Venetian blinds, approx. 28.375 x 37.375 x 23.625 in. Photo: 
Roberto Apa, Courtesy the artist and T293, Rome 

 
EF: The notion of folding is innate to your practice, whether literally or in the sense of 
encompassing and enclosing ideas. Is your comedy of artists connected conceptually to 
the physically folded work? 
MSC: Absolutely. In a few years, I hope to arrive at enough material to present a clearer 
picture of the project as a whole. I’m going to drive the story toward a climax, because I 
understand my folding as a moment of climax that can then disappear. So, I’m going to fold 
history into what I want it to be for a moment and then, whoosh, let it go. That’s why it’s so 
important that I am the one who paints with Chinese ink or oil, who does sculpture. It’s my 
hand, my spirit, as opposed to the conceptual artist who has a very clever idea and then has a 
team of people to produce it. 

 
EF: Your show “Temazcal” seemed to shift toward mysticism and ritual objects. 
Sculptures and slide projections centered on a shaman called Don Pedro who conducts 
purification and birthing ceremonies involving the temazcal, a type of pre-Hispanic 
sweat lodge. 
MSC: It’s opening a more spiritual aspect in my work. I needed an element in my story about 
humility, and the life of Don Pedro is humble. The temazcal is like pure alchemy, a 
sublimation of fire, earth, water, and air happening in the moment. 



EF: You presented a sparse collection of natural objects on gold-painted shelves—a 
gnarled cactus, cascading feathers, a row of charred, arrow-like sticks. Some were 
enclosed like precious relics in glass cases, others, such as a fragment of snakeskin and 
torn tights, were framed by burnt wood. 
MSC: It was a very minimal show. The temazcal inspired me to create a new artist who 
manipulates works in a different way, so the objects are burned or cooked. They’re symbols— 
something very humble, very honest, that comes from the earth. We’re living in a moment 
when the U.S. President wants to build a wall against Mexico, but he doesn’t know what 
Mexico is. Most of what his world means is ego, money, and destroying resources, so I 
wanted to show that Mexico is the opposite of these things and to give it dignity. 

 

Flechazos, 2018. Charred wood, thorns, wood plinth, and acrylic, 23.5 x 28.25 x 9 in. Photo: 
Marten Elder, Courtesy the artist and Michael Benevento, Los Angeles 

 
EF: Where does this journey take you? 
MSC: The temazcal is another kind of metamorphosis for me, like the butterfly, but now it 
extends into the elements of the planet. I have a list of new characters that I want to develop, 
and they are going to take on the essence of the planet. 

 
Elizabeth Fullerton is a critic and writer based in London. 
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