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Interrogating collective memory and highlighting its instability:
such is the ambition of Ailbhe Ní Bhriain, introduced to French
audiences at the Lyon Biennale in 2022 and later exhibited at the
Offscreen fair in Paris in 2024. Born in Galway and currently living
in Cork, the multidisciplinary artist continues to attract attention.

Some of her works have entered the collections of several
institutions in Ireland, as well as the MAC Lyon and the Dallas
Museum of Art. Although this exhibition does not include her film
work, it marks the Irish artist’s first presentation here and offers an
opportunity to discover three types of recent works—around ten in
total, half of which were conceived specifically for the occasion.

This unsettling body of work brings together photography,
painting, and tapestry with a shared intention, according to the
artist: “to disorient the viewer.” In each case, the works are
structured around anonymous, fragmentary, or historically
charged photographic archives, found at flea markets, online, or
within her own personal collection. She assembles them into
collages that are then transformed into Jacquard tapestries woven
from silk, wool, cotton, and Lurex—a meticulous process that
contrasts with the chaotic and deliberately confusing image they
ultimately convey.

In the monumental Interval II (2025), Victorian images of colonial
ideologies, destroyed contemporary architectures, and caves
merge to form a point of collision between three temporalities: our
own, the imperial past, and the archaic time of geology. The latter
also appears in three new diptychs (both photographic and
graphic) depicting imposing yet evanescent mountains, as well as
in smaller works in which Ailbhe Ní Bhriain largely obscures a
landscape using bitumen or acrylic paint. These poetic
palimpsests reflect back to us our own uncertainties.


