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Amine Habki, born in Nantes in 2000 and a recent graduate of the

École nationale supérieure d'art de Paris-Cergy, delves into the

theme of absent bodies through vibrant textile works. Inspired by

his Franco-Moroccan heritage, he reimagines traditional notions

and representations of masculinity using embroidery and

repurposed objects. Winner of several prestigious awards in 2022,

Habki’s work - an intricate blend of painting, sculpture and textile

design - unveils micro-narratives that reflect his ongoing

exploration of identity.

Habki's practice evolves through constant artistic experimentation,

moving beyond traditional canvas to unconventional media such as

industrial textile objects and three-dimensional installations. His

work stands at the intersection of diverse influences, merging

intimate oriental motifs with elements of primitivism, Italian

Romanticism and Persian ornamentation. His aesthetic language is

rich with symbols and metaphors, creating a plurality of

interpretations.

By deconstructing the archetype of the virile, high-performance

man, Habki challenges conventional representations of masculinity.

He conveys male vulnerability through soft, delicate materials such

as fabrics and wool, using bright colours to infuse energy into his

pieces. Habki also subverts traditionally masculine objects,

transforming football gloves and a woolen punching bag into icons

where human anatomy merges with architectural forms.

Each of Amine Habki’s works reveals a micro-narrative intimately

tied to his search for identity and exploration of desire. While not

autobiographical, his creations feature alter egos that

depersonalize and universalize themes, giving voice to the

marginalized and the unseen. Through chromatic choices, negative

prints and the interplay between the front and back of his works,

Habki explores the complexities of wholeness, seeking either to fill

in absences or to embrace them.
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Education

Higher National Degree of Plastic Expression at the Paris-Cergy National Art School.

National Degree of fine arts at the Paris-Cergy National Art School.

Solo exhibitions

Soloshow, Andréhn-Schiptjenko Stockholm, Sweden.

Noor Reflections (duoshow), galerie Eric Mouchet, Paris, France.

Im friend with the monsters inside of my bed, Espace la capsule, Centre Pompidou Metz,

France.

Group exhibitions 

La rhétorique du rideau, Institut des Cultures d’Islam, Paris, France.

Space Projet Tropez, Berlin Germany.

L’Heure Bleue, Mennour Emergence, galerie Mennour, paris, France. 

Être ici, parcours artistique Tanger, Morocco.  

Du Cri au chant, projet hors les murs “veilles coques jeunes récif “, Frac Ile-de-France, Collège

Françoise Héritier, Noisy-le-Sec, France. 

Weaving, Steaching,  Painting, Andréhn-Schiptjenko Paris, France. 

Traversée, Centre Pompidou studio 13/16, Paris, France.

Salon de Montrouge, France.

Sortir sans sortir, Consulat Voltaire, Paris, France.

Transfiguration, Galerie Joseph, Paris, France. 

Between Trenches, The KoopleProject, London, UK.

Artagon group exhibition of winners of the Artagon Adam Lavarut scholarship, Pantin, France. 

Villa Noailles group show during the 37th international festival of fashion, design and

photography Broderie Lovers, Hyères, France.

Somewhere Sometimes, 3537org, Paris, France.

Prize

Artagon Adam Lavarut 

Residencies 

Art Therapia, Greece. 
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Amine Habki

Installation view, L’heure Bleue, galerie Kamel Mennour, Paris, France, 2025



Amine Habki

Installation view, Non Étoile, Montreuil, France, 2024
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Installation view, Non Étoile, Montreuil, France, 2024
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Installation view, DNSEP, Paris-Cergy, France, 2024
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Installation view, DNSEP, Paris-Cergy, France, 2024
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Installation view, Weaving, Stitching, Painting, Andréhn-Schiptjenko Paris, France, 2023
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Installation view, Weaving, Stitching, Painting, Andréhn-Schiptjenko Paris, France, 2023
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Installation view, Weaving, Stitching, Painting, Andréhn-Schiptjenko Paris, France, 2023
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Installation view, Weaving, Stitching, Painting, Andréhn-Schiptjenko Paris, France, 2023
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Installation view, Weaving, Stitching, Painting, Andréhn-Schiptjenko Paris, France, 2023
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Installation view, Salon de Montrouge, France, 2023
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Installation view, DNSEP, ENSAPC, Cergy, France, 2022





A recent graduate of the École nationale supérieure d'art de Paris-Cergy, Amine Habki has been busy! The 23-year-old

textile artist, winner of the Adam et Lavrut bursary in 2022, has already exhibited at the Villa Noailles in Hyères and at the

recent Salon de Montrouge. His work, using traditional weaving techniques, pays tribute to his dual Franco-Moroccan

culture. In contrast to the bright colors that adorn his large woollen canvases, the subjects he depicts are silent, discreet,

and question the missing bodies in social space. The man who describes himself on his Instagram account as “le plus

fluo des rebeus*” (the most fluorescent of rebeus) uses his practice in the quest for his identity, speaking to a whole

generation of mixed French.

*Beur or alternatively rebeu, is a colloquial term in French to designate European-born people whose parents or

grandparents are immigrants from the Maghreb





Since its creation in 1955 by the municipality of Montrouge, the Salon de Montrouge has aimed to support and

encourage the emerging art scene in all disciplines. Now a key player in the promotion of new talent, it offers artists a

unique platform to exhibit their work and meet a varied public, including art world professionals.

For the 2023 edition, artistic directors Guillaume Désanges and Coline Davenne have reaffirmed their ambition to

transform the fair into a showcase for contemporary art, resonating with the concerns and current events of the art

world and society: the curatorial project thus aims to create a dynamic and collaborative artistic ecosystem. “We want

the current upheavals in society and the art world to permeate the spirit of the show,” explains Guillaume Désanges. The

show's ambition? To participate in an art ecosystem, in a collaborative and vital logic".

Selected from over 2,000 applications for the quality of their work, the 36 talents announced an edition rich in artistic

discoveries, offering a varied and committed creative palette. Amine Habki, for example, draws inspiration from

Moroccan craftsmanship to create his colorful carpets, plunging us into an introspective universe. Elen Hallégouët, on

the other hand, draws on the imaginary world of churches and Breton folklore, with her translucent, ethereal glass

sculptures. We'll also find photography, with the work of Régis Samba-Kounzi, a militant artist interested in minorities,

homosexuality and the fight against AIDS on the African continent, whose work counters Western representations and

interweaves scenes of great intimacy with collective spaces.

To support these talented artists, the show offers them a wide range of opportunities to develop their careers and

artistic visibility: residencies, scholarships, exhibitions, editions and even acquisitions will be set up to support their

creative careers. And to provide the best possible support for all these talents, and to combat the phenomenon of

precariousness, the town of Montrouge has done away with the awarding and presentation of prizes, thus placing the

emphasis on overall support for creation.





“Embroidery is more associated with women, as it's something we practice in the home,” says Amine Habki, a textile

artist who has just graduated from the École nationale supérieure d'art de Paris-Cergy. "But many men also embroider.

For example, the embroidery on Moroccan caftans is mainly done by men," says the 24-year-old, whose work aims to

reconcile men with their bodies, but also with the history of a practice: embroidery. Indeed, while in the collective

imagination, embroidery is a woman's business, boys also sew and weave, without fearing for their virility.

Why should embroidery be the preserve of women? Because that's the way history wanted it, Amine reminds us, “In

terms of art, men have often been associated with materials that are said to be ‘noble and imposing’, both in terms of

size and weight”. According to Amine, even today, “we still expect spectacular brushstrokes”. Perhaps this is why Malian

textile artist Alassane Koné first turned to metal for his creations? "I started weaving with wire. But I found my work

more interesting with color, because it was a way for me to paint differently and with more volume. So I turned to

cotton.

As Amine Habki points out, “We've inherited artistic trends that essentialize and fetishize”. Becoming an artist, and a

North African one at that, in a society full of clichés, is a real obstacle course. Which practice for which person? Which

subject to explore? In what way? In short: which box to fit into so as not to disturb? It's a heavy burden that has weighed

heavily on young Amine's imagination, as he recalls: "The stories I liked as a child only showed men who looked like me

in certain roles. They were the criminals, the terrorists, the bank robbers, the hoodlums..." How do you exist when you

can't identify with any positive role model? By repairing. This is Amine Habki's mission. “I couldn't find much in the way

of art, because the arts in my region tended to focus on motif and ornament,” says the man who, for a long time, was

short of inspiration.

Why should embroidery be the preserve of women? Because that's the way history wanted it, Amine reminds us, “In

terms of art, men have often been associated with materials that are said to be ‘noble and imposing’, both in terms of

size and weight”. According to Amine, even today, “we still expect spectacular brushstrokes”. Perhaps this is why Malian

textile artist Alassane Koné first turned to metal for his creations? "I started weaving with wire. But I found my work

more interesting with color, because it was a way for me to paint differently and with more volume. So I turned to

cotton.


