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Ailbhe Ni Bhriain is an Irish artist working with film, computer generated
imagery, collage, tapestry, print and installation. Ni Bhriain's work is rooted in an
exploration of imperial legacy, human displacement and the Anthropocene.
These intertwined subjects are approached through an associative use of
narrative and a deeply crafted visual language that verges on the surreal. She
sidesteps directive positions and familiar binaries, exposing instead the layers of
ambiguity and contradiction embedded in these fraught issues. The resulting
worlds she creates are at once idiosyncratic, irresistible and unsettling. Her work
has been exhibited widely both nationally and internationally and regularly
involves collaboration with musicians and composers.

Ni Bhriain received a BA from the Crawford College of Art, Cork, an MA from the
Royal College of Art, London and a PhD from Kingston University, UK. Her work
has been exhibited widely at venues including Broad Art Museum, Michigan; the
16th Lyon Biennale, France; Gagosian-Deitch Projects, Miami; Irish Museum of
Moden Art, Dublin; Whitechapel Gallery, London; Centre for Contemporary Art,
Glasgow; Hammer Museum, Los Angeles; and Museo Reina Sofia, Madrid.

Recent projects include solo exhibitions at Hugh Lane Gallery, Dublin; Lismore
Castle Arts, Waterford; and Kunsthal Gent, Belgium, alongside group
presentations at MAC Lyon, France; Innsbruck International Biennial, Austria;
Lahore Biennale, Pakistan; Ulster Museum, Northern Ireland, and Lagos hoto
Festival, Nigeria, among others. (All exhibitions 2024-25).

Her work is held in major private and public collections such as Dallas Museum
of Art, MAC Lyon, The Arts Council of Ireland, Trinity College, Dublin Office of
Public Works, Cork Irish Museum of Modern Art, Dublin Hugh Lane Gallery,
Dublin Ulster Museum, Belfast and others.
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Education

PhD by Practice in Fine Art, awarded by Kingston University UK; supervised by Louis Nixon & Elizabeth Price
MA (Distinction) in Fine Art (Printmaking), Royal College of Art, London, UK

B.A (1:1) in Fine Art, Crawford College of Art, Cork, Ireland

Solo exhibitions (selected)

Andréhn-Schiptjenko, Paris, France

Interval Four, Centre Culturel Irlandais, Paris, France

But |/ World /| See / You, Hamburger Kunsthalle, 9th Triennal of Photography; Hamburg, Germany
Incarnations: Body to Body with the Collections of macLYON h2m, Bourg-en- Bresse, France
The Dream Pool Intervals, The Hugh Lane Gallery, Dublin, Ireland

Inscriptions VI, Lismore Castle Arts, Lismore, Ireland

An Experiment with Time, Kunsthal Gent, Ghent, Belgium

Interval Two (Dream Pool), Kerlin Gallery, Dublin, Ireland

Interval One (Dream Pool), Domobaal Gallery, London, UK

An Experiment With Time, CCA, Glasgow, UK

Inscriptions VI, Penthouse Margate, UK

Inscriptions of an Immense Theatre, John Michael Kohler Arts Center, Wisconsin, USA
Inscriptions 1V, Domobaal Gallery, London, UK

Inscriptions of an Immense Theatre, Solo screening, Whitechapel Gallery, London, UK

Group exhibitions (selected)

Programmed Universes, MAC Lyon, Lyon, France; Curated by Matthieu Leliévre

Punctum: Works from the Arts Council Collection, Glér Arts Centre, Co. Clare, Ireland

Timeless Voices, Works from the Cercle des Collectionneurs du Mudam, MALT, Luxembourg

Sidelong Glances: An Oblique Look at the Sea, Wexford County Council, Wexford, Ireland

Lahore Biennale 03: Of Mountains and Seas, curated by John Tain, Lahore, Pakistan

Innsbruck International Biennial, Innsbruck, Austria

SUSPENSE, Ulster Museum, Belfast, Northern Ireland

Formes de la ruine, Musée des Beaux-Arts de Lyon, Lyon, France

Ground State - Fellowship Within the Uncanny, Lagos Photo Festival, Nigeria Following Threads, Crawford
Art Gallery, Cork, Ireland

Hollow Earth, curated by Hayward Gallery Touring, Glucksman Gallery, Cork, Ireland

Carnegie Hall Citywide: Density 2036: part viii, Performance of Anfa, composed by Ann Cleare,
commissioned and performed by flautist Claire Chase with screening of film works by Ailbhe Ni Bhriain, The
Kitchen at Westbeth, New York

16th Lyon Biennale: Manifesto of Fragility, curated by Sam Bardaouil

Public collections (selected)

Dallas Museum of Art, USA

MAC Lyon, France

Artissima Collection, Lyon, France

Irish Museum of Modern Art, Dublin, Ireland Hugh Lane Gallery, Dublin, Ireland
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Inscriptions VI
Lismnore Castle Arts, Lismore, Ireland
14 June-1o August 2025

The exhibition Inscriptions VI at Lismore Castle Arts brings
together new works in tapestry, print and installation. A large
scale tapestry, The Muses V, forms the centrepiece of the
exhibition. The Muses series (2018-25) is a pivotal body of
work for the artist — the first created in her now-signature
medium of Jacquard tapestry. The series references archival
photographic portraits from the 1850s, from a genre once
termed ‘orientalist photography'. Supposedly an authentic
representation of culture, in reality these images existed as
projections of western fantasies of the exotic and the erotic.
Ni Bhriain works with collage to draw out the darkness
behind the fantasy, fusing the portraits with imagery of
excavated landscapes and damaged cityscapes. In bringing
these disparate images together, the artist suggests
intertwined histories of loss and cultural destruction,
pointing to the ongoing fused legacies of colonial and
industrial forces. In this exhibition, Ni Bhriain presents The
Muses V in dialogue with sculptural and photographic
elements, extending its motifs into a series of new material
and pictorial relationships within the space of St. Carthage
Hall.

The exhibition's title derives from the earliest known
museological writing in the western world - Samuel
Quiccheberg's Inscriptions or Titles of the Immense Theatre
(1565), which details the practice of museums and the
organisation of the world's objects into classes and subclasses.
This was essentially an instruction manual for the creation of
private collections, with an explicit Western imperialist agenda.
Ni Bhriain's work since 2017 has made reference to this text, as
she constructs an enigmatic visual vocabulary to explore the
displacement embedded in familiar systems of representation.



Andrehn-Schiptjenko

STOCKHOLM PARIS

Ailbhe Ni Bhriain
Installation view, Inscriptions VI, Lismore Castle Arts, Lismore, Ireland, 2025
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Gilly Fox, Essay on Ailbhe Ni Bhriain: Inscriptions VI

for Lismnore Castle Arts, Lismore, Ireland

When Belgian physician Samuel Quiccheberg wrote his modest tome,
Inscriptions or Titles of the Immense Theatre in 1565 he unwittingly
penned the first treatise on collecting and museum management in
Western history. Extolling the virtues of the Wunderkammer (cabinet of
curiosity) Quiccheberg promoted the preservation and arrangement of
objects for elucidating stories and inspiring connections, and thus sort
the world's objects into classes and subclasses of import and
significance. The implied taxonomy gave space for interpretation on
what merits value and consideration, but given he wrote this whilst an
advisor to Albert V, Duke of Bavaria, it is provident to assume the work
supports a hegemonic, imperialist idea of the world. In short, it was
directly aimed at the wealthy and the powerful as those deemed worthy
enough to define history. By accident or from vacuum, Inscriptions
became the blueprint for collecting and museums across the world.

This predominant object-oriented world view shifted with the invention
of photography in the early 19th Century. From the belly of the industrial
revolution, it was almost inevitable that a new technology of
representation would emerge and be embraced by a society that was in
the grips of unprecedented psychological transformation as it pivoted
from an agrarian to industrial existence. Photography allowed not just
new ways of reproducing the world but new sights entirely - expanding
the collective consciousness and, one assumes, blowing people's minds
with the sheer scale of the planet they inhabited. The act of taking or
being photographed became shorthand for being up with the pace of
modernisation - just a little flex, like those Wunderkammer collectors
before them. In the transformation of mankind's image against the
tumult of the mechanised age, humanity found a way to fool itself that it
retained control.

In the early 20th Century, after the trauma of the first truly mechanical
war, technology itself began to be theorised. In the same year as Walter
Benjamin's Art in the Age of Mechanical Reproduction, which primarily
focused on the implications on artistic endeavour, American philosopher
and historian Lewis Mumford published Technics and Civilisation (1935), a
groundbreaking work mapping the broader cultural implications of the
machine age on humanity. Predating the Industrial Revolution by half a
millennium, Mumford pinpoints the medieval period as the earliest
instance of technology's pervasive influence over man, starting with the
invention of the first mechanical clocks (1).

When time itself became fungible (or broken down into sections), it
became a commodity to trade. Henceforth, Mumford argued, technology
became explicitly linked to capitalism, which has defined its relationship
to human endeavour ever since.

What plays across these three examples are the politics of power. Each
instance guides towards binary positions: value and worthlessness, truth
or falsehood, victim or victor — an inferred simplicity that undermines the
complexity of each and every decision. It is precisely in this sticky, in-
between, ambiguous space that we find the work of artist Ailohe Ni
Bhriain. In her new exhibition at St Carthage Hall, Inscriptions VI, the
artist has created a tableau of works that collectively offer a long look at
the vanity of cultural imperialism, the shifting sands on which such
definitions rest, and the impact of mankind's pursuit of ‘progress.
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In central position in St Carthage Hall is The Muses V, a new tapestry
produced for the exhibition. The Muse here referenced is one of the nine
goddesses in Greek Mythology who inspire creativity and knowledge in
both arts and science. It is the fifth in a series of works drawn from the
same source material, each slightly shifting in their position and
manipulation. Carefully balancing her urn apropos goddess style, our
Muse is actually an Algerian woman, in an image from a found
photograph taken in the late 1800's by a Swiss-born French
photographer. Made in French colonial Algiers, this studio portrait (2) is
intended to be salacious, typifying an orientalist (3) style where the East
was simultaneously exoticised and othered by the colonial West. Already
disrupted in form, Ni Bhriain's Muse does not show what is behind her
tunic, instead it displays a cavernous centre, in which you can just start to
pick out the scenes of a bombed building. Like water pouring from the
urn, the insides of the building and of the body spill out, corporeally
transforming the source material. This careful montage is symptomatic
of Ni Bhriain's deep understanding of how images work - how subtle
disruptions cause fissures that create broader meanings and
interpretations.

The use of Jacquard tapestry in the presentation, standing in for
technology and its influence, reinforces the arguments within the image.
Jacquard was invented in Belgium in the very early 1800s: as the first
automated loom, set on a punch card system, it united the mechanic
and the organic, a technology that revolutionised cloth production and
allowed mass market take-up due to dramatically lower costs.

It also sparked the first notable insurrection against the increasingly
mechanised age. The Luddites were loom workers who, fearing for their
jobs and economic security, took to sabotage these new looms. Progress
of course won out, the Luddites’ name only remembered by the very fact
of what they feared. The history of the image, colonialist expansionism
and capitalist intention is literally woven into the fabric of this Muse.

Positioned in front of the tapestry, alter like, is a raw limestone block,
sourced from an Irish quarry. Quarries appear frequently in Ni Bhriain's
work, with geological history and the underground seeming to signpost
the emergence of modern industrial capitalism. They draw us into a
contemplation of what is above and what is below, the deceptive nature
of surfaces, and mankind's ability to extract what it needs it from this
earth in the aura of progress, until we deplete the planet it of all its
resources. (Though the narrative and geography of these mines has now
shifted to the Global South, and the mining is for rare earth minerals
needed for the latest iPhone).

Nearby, Ni Bhriain has placed two classic urns, echoing that held by our
Muse. Such objects, which populate our museums, were often from
funeral ceremonies, buried with the dead as a passage to the
underworld. Here they stand in for the stories of the subterranean but
also the fear of death which, Ni Bhriain suggests, has served as the
driving force for much of our progress. Industrial underworlds and
imperial legacy collide together here. And we are circled back to
collecting and power - these urns typical of those found in museums,
looted from the graves of past civilizations.

The two parts of Untitled (plant), a new diptych, are large-scale and seem
close to life size of the specimen depicted. The plant could be
undergrowth but looks like palm fronds, suggesting again the exotic or
colonial, and printed on metallic paper its surface has a lustrous,
alchemic quality. The sister to this image, a brass panel, resembles the
vessel of printmakers, a plate ready to be etched. As we read each image
side by side, the tonal quality of the darker shadows of the vegetation
start to transfer across — could this actually be what is behind the
photograph? As the palm shimmers back, itself mimicking its metallic
counterpoint, the work questions what we the viewers, when presented
with an absence of information, assert in its place.
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Across the room a deep orange velvet, carefully framed, suggests a
homage to the Victorian presentation of Daguerreotype or Ambrotype
images, which were often presented in velvet cases due to their fragility.
Elsewhere a tiny found image of a landscape is obfuscated by bitumen -
a material distilled from crude oil and a staple of printmaking. Confusing
in every sense, it soon appears this image is upside-down, an illegitimate
landscape. Again, guestions abound of how an image is read, what
information is passed from object to viewer and how we bring our own
subjective narratives to every situation. Impressing the randomness of
collections and the choices people make, with this upturned image NI
Bhriain reminds us how fundamentally ludicrous the whole system is.

The connective tissue that binds all of the work in Inscriptions VI is
photographic enquiry in its most philosophical sense. The question of
what is deemed important enough to be immortalised for posterity, and
by whom, lies at its democratic heart. As our understanding of the
mechanised world undergoes its next phase of evolution and much of
human endeavour is superseded, inevitably, by the vastness of
interconnected networks, we need artists like Ni Bhriain now more than
ever. Artists who consider the implications of technological progress, the
future we want, and what past we want to remember.

Gilly Fox is a curator and academic based in London. She has been part of the curatorial team for Hayward Gallery Touring, the UK'’s largest national
exhibitions programme, since 2013.

1 And then ironically, clocks and time itself did not escape technology’s grasp as standard time was rolled out in the 1840s thanks to the expansion of the railways, previously local time ruled and was based on the
setting sun which changed depending on how west in the country you were

2 Early adoption of photographic studios in colonial countries was notable — appearing almost as simultaneously as they did in Paris or Brussels.

3 Occident is the term for Western society. In a synchronistic circular narrative that loops this back to the early days of photography it is also name of the horse in Eadweard Muybridge's famous photographic study
in motion, a pre-cursor to moving image.
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Ailbhe Ni Bhriain
Installation view, Inscriptions VI, Lismore Castle Arts, Lismore, Ireland, 2025
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Ailbhe Ni Bhriain
Installation view, Inscriptions VI, Lismore Castle Arts, Lismore, Ireland, 2025
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Interval I-VIII
2023 -2025

Interval I-VIIl is a series of large-scale Jacquard tapestries,
woven with wool, cotton, silk and Lurex. The work originates
in collage and is a composite of fragments, brought
together to create a visual world that is at once precise and
enigmatic. The series is underpinned by loose categories of
imagery: early photographic portraiture, underground caves
and architectural ruins. The formal construct of the group
portrait, with its projection of status and stability, is
punctured at once by the deep-time of geological
formations and the crumbling structures of the
contemporary. The resulting scenes of threshold and
collapse are inhabited by an unlikely cast of creatures,
threading an imagined line between present-day threats of
extinction and ancient narratives of the underworld.
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Ailbhe Ni Bhriain
Installation view, An Experiment with Time, Kunsthal Gent, Ghent, Belgium, 2024
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Ailbhe Ni Bhriain
Installation view, Formes de la ruine, Musée des Beaux-Arts de Lyon, Lyon, France, 2023
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Ailbhe Ni Bhriain
Installation view, Interval Two (Dream Pool), Kerlin Gallery, Dublin, Ireland, 2023
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The Muses
2018-2025

The Muses references early colonial or 'Orientalist'
photography in combination with imagery of damaged
qguarry walls. Central to the work is the relationship between
imperial inscription and loss. The colonial archive is
considered here in its strange duality as both cultural record
and cultural disruption - its surface act of preservation
belying a deeper act of destruction. The quarry walls mirror
this paradox: the geological history that is revealed in these
walls has been made legible only through an act of
geological destruction. The images are paired through loose
digital collage, interrupting the familiarity of the originals
and drawing them into an unexpected connection.

The work is presented in the form of jacquard tapestry,
drawing on the fetishisation of fabrics within the genre of
colonial photography (the ubiquitous drapes and veils, which
stage both scene and figure as culturally authentic and
exotically ‘other’). In recalling both theatrical backdrops and
luxury objects, the tapestry is also a reference to the
acquisition and staging of culture which defined the colonial
project.
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An Experiment with Time
2022

An Experiment with Time derives its title from a text by the
popular scientist JW. Dunne, published in 1927. This book
proposed a belief system based on precognitive dreams — a
theory of parallel timelines whereby dream narratives
predict future events. The film echoes this quality of
dreamlike theatricality, and uses CGl to transform sites of
technological, medical and religious significance into an
apocalyptic strangeness. A historic medical site is portrayed
submerged in water; a chameleon is the sole inhabitant of a
site of computing history; a brain coral forms the centre-
piece of an iconic cathedral.

Diverse histories and systems of belief are depicted in a
shared state of environmental aftermath as the film weaves
a dreamlike narrative around the constructs through which
we have sought to understand and control our world.
Interspersed with these unpeopled scenes are spectral
images relating to early natural specimen collections and Al
generated portraiture; here the preserved life forms of the
past become apparitions for the disembodied presences of
the future

https:/vimeo.com/ailbhenibhriain/anexperimentwithtime
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Intrusions
2022

A sequence of three large-scale Jacquard tapestries conjure
a sense of theatrical disorientation. Translated to Jacquard
from loose digital collage, the imagery depicts scenes of
architectural ruination: excavated landscapes converge with
remnants of damaged cityscapes to form vertiginous scenes,
populated by a cast of extinct or endangered animals. The
title of the series is a reference to the 1955 publication
Intrusions? by JW. Dunne. His final book, Intrusions?
elaborates on Dunne's long-standing theory of time — a
system he called ‘serialism'. Extrapolating from the
experience of pre-cognitive dreams, Dunne concludes that
past, present and future are in fact continuous parallel
timelines, which may be perceived and accessed
simultaneously in hypnagogic states.

As in Ni Bhriain's 2022 film, An Experiment with Time, which
references a 1927 publication by JW. Dunne, this allusion to
‘serialism’ emerges as an exploration of our current
relationship to our past and our future — a relationship so
profoundly unsettled and called into question by the threat
of climate disaster. What results is an enigmatic visual
vocabulary that connects to the sense of uncertainty,
contradiction and loss experienced in this time of crisis.
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Ailbhe Ni Bhriain
Born 1978 in Clare, Ireland

Lives and works in Cork, Ireland

EDUCATION
2008

2004
2000

PhD by Practice in Fine Art, awarded by Kingston University UK; supervised by
Louis Nixon & Elizabeth Price

MA (Distinction) in Fine Art (Printmaking), Royal College of Art, London, UK
B.A (1:1) in Fine Art, Crawford College of Art, Cork, Ireland

SOLO EXHIBITIONS

2026

2025

2024
2023

2022

2020

2019

2018

2017

2015

2013

201
2010

2009
2008

Andréhn-Schiptjenko, Paris, France

Interval Four, Centre Culturel Irlandais, Paris, France

But | /World /| See / You, Hamburger Kunsthalle, 9™ Triennal of Photography;
Hamburg, Germany

Incarnations: Body to Body with the Collections of macLYON h2m, Bourg-en-Bresse,
France

The Dream Pool Intervals, The Hugh Lane Gallery, Dublin, Ireland

Inscriptions VI, Lismore Castle Arts,Lismore, Ireland

An Experiment with Time, Kunsthal Gent, Chent, Belgium

Interval Two (Dream Pool) Kerlin Gallery, Dublin, Ireland

Interval One (Dream Poo/) Domobaal Gallery, London, UK

An Experiment With Time, CCA, Glasgow, UK

Inscriptions VI, Penthouse Margate, UK

Inscriptions of an Immense Theatre John Michael Kohler Arts Center, Wisconsin,
USA

Inscriptions IV, Domobaal Gallery, London, UK

Inscriptions of an Immense Theatre Solo screening, Whitechapel Gallery, London,
UK

Inscriptions (One Here Now), VISUAL, Carlow, Ireland

Creat Good Places, Crawford Art Gallery, Cork, Ireland

Inscriptions of an Immense Theatre, Temple Bar Gallery, Dublin, Ireland
Inscriptions (One Here Now), Sirius Arts Centre, Cork, Ireland

Reports to an Academy, Domobaal Gallery, London, UK

Inscriptions, Galway International Arts Festival, Galway, Ireland

Ailbhe Ni Bhriain, The Dock, Carrick-on-Shannon, Co Leitrim, Ireland

New Irish Works, Two-person exhibition, The Library Project, Dublin, Ireland
Ailbhe Ni' Bhriain, llluminations Gallery, NUIM, Co. Kildare, Ireland

Reports To An Academy, Royal Hibernian Academy, Dublin, Ireland

Drogheda Arts Festival, solo exhibition curated by Nexus Arts, Drogheda, Ireland
MAA (Mirrors Of Earth), Solo filmm commission with Dublin Sound Lab,

Project Arts Centre Dublin & Mermaid Arts Centre, Wicklow, Ireland

Great Good Places, Domobaal Gallery, London, UK

Ailbhe Ni' Bhriain, Galway Arts Centre, Galway, Ireland

Skibereen Arts Festival, solo screenings, Cork, Ireland
Ailbhe Ni Bhriain, The Butler Gallery, Kilkenny, Ireland
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Aftermath, Domobaal Gallery, London, UK

SELECTED GROUP EXHIBITIONS

2025

2024

2023

2022

2021

Programmed Universes, MAC Lyon, Lyon, France; Curated by Matthieu Leliévre
Punctum: Works from the Arts Council Collection, Glor Arts Centre, Co. Clare, Ireland
Timeless Voices, Works from the Cercle des Collectionneurs du Mudam,

MALT, Luxembourg

Sidelong Glances: An Oblique Look at the Sea, Wexford County Council,

Wexford, Ireland

Lahore Biennale O3: Of Mountains and Seas, curated by John Tain, Lahore, Pakistan
Innsbruck International Biennial, Innsbruck, Austria

SUSPENSE, Ulster Museum, Belfast, Northern Ireland

Formes de la ruine, Musée des Beaux-Arts de Lyon, Lyon, France

Ground State - Fellowship Within the Uncanny, Lagos Photo Festival, Nigeria
Following Threads, Crawford Art Gallery, Cork, Ireland

This Rural, Lismore Castle Arts, Ireland

Hollow Earth, curated by Hayward Gallery Touring, Glucksman Gallery, Cork, Ireland

Carnegie Hall Citywide: Density 2036: part viii Performance of Anfa,
composed by Ann Cleare, commissioned and performed by flautist Claire
Chase with screening of film works by Ailbhe Ni Bhriain, The Kitchen at
Westbeth, New York

16th Lyon Biennale: Manifesto of Fragility, curated by Sam Bardaouil

and Till Fellrath 100 Years, Gagosian-Deitch Projects, Miami, USA

Hollow Earth, curated by Hayward Gallery Touring, Nottingham
Contemporary, Nottingham, UK

Images Are All We Have Photo Ireland Festival, Dublin Castle, Dublin, Ireland
Closer, Lavit Gallery, Cork, Ireland

The Space We Occupy, Solas Nua at Whittle School, Washington DC, USA
Mountain Language, Galway Arts Centre, Galway, Ireland

Expanded, Graphic Studio Galleries, Dublin, Ireland

The Golden Fleece Award: 21 Years, Solstice Arts Centre, Navan, Ireland

A Nation Under The Influence Centre Culturel Irlandais, Paris, France

Living Canvas, continuous outdoor screening curated by RHA, The Lab Gallery and
Dublin City Council, Wilton Park, Dublin, Ireland

Density 36, with Claire Chase & Ann Cleare, The Kitchen, New York, USA

The Narrow Gate of the Here-and-Now: Social Fabric, Irish Museum of
Modern Art, Dublin, Ireland

The Space We Occupy, Irish Arts Centre, New York, USA

Festival Oodaaq #10, L'institut Supérieur des Arts Appliqués & Musée des
Beaux Arts de Rennes, France

Shiftings, Kilkenny Arts Festival, Kilkenny, Ireland Fuzzy Logic, 126 Gallery, Galway,
Ireland
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2020 Towner International, biennial exhibition curated by Polly Staple, Mike Nelson

and Noelle Collins, Towner Art Gallery, UK
Inscriptions (One Here Now), screening at 22 international venues as part of Artists’
Film International, including Museum of Modern Art, Warsaw, Poland; Istanbul
Modern, Turkey; the Whitworth, Manchester, UK & Para/Site, Hong Kong
Land Of Some Other Order, curated by Paul McAree, Lavit Gallery, Cork, Ireland
Bathyscape, Screening at Conservatoire de Rennes, France
RHA Annual Exhibition, Royal Hibernian Academy, Dublin, Ireland
AFI with Lisa Tan and Dominika Olszowy, curated by Alice Butler, Whitechapel
Gallery, London, UK
Double Estate, Pearse Museum, Dublin, Ireland, curated by Davey Moore from the
OPW State Art Collection
Houlgate European Film Festival, 19th Edition, Houlgate, France
AFl with Rags Media Collective, Lerato Shadi and Yo Guo, Crawford Art Gallery,
Cork, Ireland

2019 Cinesalotto, Villa Erba, Lake Como, Italy
Philosophy By Postcard, curated by Clare McCumhall, a commission from
An Post & In Parenthesis, Temple Bar Gallery & Studios, Dublin, Ireland
Backyard Sculpture, Domobaal Gallery, London, UK
The Parted Veil The Lewis Glucksman Gallery, Cork, Ireland

2018 Out There, Out Where, Outside, curated by Sarah Dwyer, Constance Slaughter and
Beth Colocci, Boston Manor House, London, UK
2017 Periodical Review #7, curated by Mark Cullen, Gavin Murphy, Rachael Gilbourne

and Kate Strain, Pallas Projects, Dublin, Ireland
Mythic Age aCinema, Milwaukee, USA
Videoproject, Artotheque d’Angers, France
Horizons Variable presented by L'Oeil d'Oodaaq, Les Ateliers de la Ville en
Bois, Nantes, France
Houlgate European Film Fest, Normandy, France
The Way of Objects, Podroom Gallery, Belgrade, Serbia Curating New Collecting Now,
Trinity College Dublin, Ireland
2016 2116, Edith & Eli Broad Art Museum, Michigan, USA
New Irish Works, curated by Photolreland, Espace Lhomond, Paris Photo, France
Glissements (Landslides), Museo de Ferrocarill, Gijon, Spain
2116, Lewis Glucksman Gallery, Cork, Ireland
Festival Oodaaq, Rennes, France
Passages, curated by Mary Hickson, Clonmel Junction Festival, Ireland ND4J,
Screening of Windowwith newly commissioned music, La Chapelle du
Conservatoire, Rennes, & Le GriGri, Nantes, France
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Experimenta, Goethe Insitute Bangelore, India
Festival De Cine de Villa de Leyva, Villa de Leyva, Colombia
TULCA Visual Arts Festival, curated by Mary Cremin, Galway, Ireland

Passages, Sounds From a Safe Harbour (Festival), Cork, Ireland

Engage Arts Festival, Bandon, Cork, Ireland

Plymouth Contemporary Open, Peninsula Arts Gallery, Plymouth UK

Festival Oodaaq, Musée des Beaux Arts, Rennes; La Ville en Bois, Nantes, France
Thin Place Oriel Myrddin Gallery, Camarthen, Wales, UK

Downstairs Dublin, curated by Gemma Tipton, Merrion Square, Dublin, Ireland
Art in the Home 2, with Domobaal, by invitation from the Contemporary Art
Society North, York, UK

Bonaj Lokoj, Pradelna Bohnice, Prague, Czechia

Coexist, curated by Eamonn Maxwell, Kevin Kavanagh Gallery, Dublin, Ireland

Ni Bhriain / Flood / Vari three-person exhibition, Domobaal Gallery, London, UK
The Poetry Project, Royal Hibernian Academy, Dublin; Kinsale Arts Week, Cork,
Ireland and online Motion Capture Regional Cultural Centre, Letterkenny, Ireland
Motion Capture Glucksman Gallery, Cork, Ireland

After the Future EVA International, curated by Annie Fletcher, Limerick, Ireland
Crawford 100, Wandesford Quay Gallery, Cork, Ireland

Imprint, Kingston University, UK

Void:Volume, Galway Arts Centre, Galway, Ireland

Irish Wave 2, Siemens Art Space, Beijing, China

Futures 10, Royal Hibernian Academy, Dublin, Ireland

Postcards from the Celtic Tiger, Xuhui Art Museum, Shanghai, China
Sophisticated Boom Boom (in b&w), Domobaal Gallery, London, UK

Kilruddery Film Festival. curated by Cliodhna Shaffrey, Wicklow, Ireland
Bittersweet, Doswell Gallery, Cork, Ireland

Time is a Sausage, Domobaal Gallery, London, UK

In Search of Utopia, Galway Arts Centre, Nuns Island Theatre, Galway, Ireland
Darkness Visible Belltable Arts Centre, Limerick, Ireland

No End in Sight, Vegas Gallery, London, UK

Darkness Visible Johnston Central Library, Cavan, Ireland

Refuge The Wapping Project, London, UK

No Borders (Just N.E.W.S.%) selected by AICA, Centre of Contemporary

Art of Thessaloniki, Thessaloniki, Greece; Centrale Electrique, Brussels, Belgium
Darkness Visible Galway Arts Centre, Galway, Ireland No

End in Sight, Galerie Polaris, Paris, France

13+, Florence Lynch Gallery, New York, USA

From the Canvas to the Screen, touring to Sala Parpalld, Valencia; Union
Fenosa, La Corunfa; Caixa Forum, Tarragona; Caixa Forum, Barcelona, Spain
The Carden of Eden Has Vanished They Say, Cavan County Museum, Ireland
Drawing Breath, curated by Jerwood Foundation, National Art School Gallery,
Sydney & NAFA Galleries, Singapore
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Oyster Grit, Domobaal Gallery, London, UK
Arttrail, curated by Cork Film Centre, Atkins Building, Cork, Ireland
From the Canvas to the Screen, Reina Sofia Museum, Madrid, Spain
2006 Drawing Breath, Jerwood Gallery, London, UK
Still in Motion, Leonard St. Gallery, London, UK
Tekenlust, Kunsthalle Lophem, Bruges, Belgium
2005 Peripheral Visions, Cork Capital of Culture Programme, Ireland FEM 5, Madrid, Spain
7o Be Continued... [ Jatkuu.., British Council & Helsinki Photography Festival,
Helsinki, Finland
Passing Through, Lewis Glucksman Gallery, Cork, Ireland
International Video Festival. Bochum, Germany (award winner)
13+, Domobaal Gallery, London, UK
Jerwood Drawing Prize Exhibition, The Lowry Gallery, Manchester, UK
Syncopations, Wetterling Gallery, Stockholm, Sweden
2004 New Media Art Festival, Seoul, South Korea
Jerwood Drawing Exhibition, Jerwood Space, London, UK
World Wide Video Festival. Amsterdam, The Netherlands

AWARDS
2023 Arts Council of Ireland, Visual Arts Project Award
2022 Cork City Council Artist’s Bursary Award

Culture Ireland Funding Award
2021 Arts Council of ireland, Visual Arts Bursary Award
2020 Golden Fleece Award

Arts Council of Ireland, Visual Arts Project
Award Culture Ireland Funding Award
Shortlisted to represent Ireland at Venice Biennale 2022
2019 Cork City Council, Individual Artist's Bursary Award
Top Shorts, Winner, Best Experimental Film
Arts Council of Ireland, Visual Arts Bursary Award
Best Shorts Film Competitition, Winner, Experimental Film Category
L'Age d'Or International Arthouse Film Festival, Winner: Best Experimantal Film

Global Shorts, International Film Competition, LA, Winner: Special Mention

Category
2018 Arts Council of Ireland, Visual Arts Bursary Award
Shortlisted to represent Ireland at Venice Biennale 2019
2017 Culture Ireland Funding Award
Arts Council of Ireland, Visual Arts Project Award
2016 Arts Council of Ireland Visual Arts Bursary Award
2015 Solas Photography Prize (shortlist)

Cork City Council Individual Artist's Bursary Award
2013 Cork City Council Artist's Bursary Award Culture Ireland Funding Award
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Culture Ireland Funding Award
Visual Arts Bursary 2010, Arts Council of Ireland

Cork City Council Artist's Development Bursary
Bochum Film Institute Award

The Stanley Picker Fellowship in Fine Art Print
Jerwood Student Prize for Drawing

Cork Film Centre Video Art Award

Alf Dunne Award, MA Show, Royal College of Art

Tim Mara Award, MA Show, Royal College of Art
Augustus Martin Award, MA Show, Royal College of Art

PUBLIC COLLECTIONS
Dallas Museum of Art, USA

MAC Lyon, France
Artissima Collection, Lyon, France
The Arts Council of Ireland

Trinity College Dublin, Ireland
Office of Public Works, Ireland

Crawford Art Gallery, Cork, Ireland

Irish Museum of Modern Art, Dublin, Ireland
Hugh Lane Gallery, Dublin, Ireland

Ulster Museum, Belfast, Ireland

COMMISSIONS

2019

2018

2015

2013

Philosophy by Postcard, a work celebrating the centenary of the birth of Iris
Murdoch, commissioned by An Post and In Parenthesis

Inscriptions (One Here Now), a film commissioned as part of One Here Now, The
Patrick Ireland/Brian O’Doherty Project, curated by Miranda Driscoll at Sirius Arts
Centre, Cobh, Ireland

Passages, a film in collaboration with composers Linda Buckley and Irene Buckley,
commissioned by Mary Hickson and Bryce Dessner as part of Sounds from a Safe
Harbour Festival

MAA (mirrors of earth) a seven-part film commissioned by Dublin Sound Lab for
Kaija Saariaho’'s composition Maa, performed as a full concert production

at Project Arts Centre, Dublin and Mermaid Arts Centre, Bray, Ireland

BIBLIOGRAPHY

2021

Kirstie North, Treacherous Images and Animal Gazes: Ailbhe Ni Bhriain's Reports to
an Academy, 2015, essay in Digital Art in Ireland: New Media and Irish
Artistic Practice, edited by James O’'Sullivan, Anthem Press
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Nathan O’'Donnell, Inscriptions (One Here Now), published in One Here Now, The
Brian O’'Doherty / Patrick Ireland Project, produced by Sirius Arts Centre & Paper
Visual Arts

Doireann Ni Ghriofa, ‘Addendum after Ailbhe Ni Bhriain, poem in response to
Inscriptions of an Immense Theatre at Temple Bar Gallery

Joanne Laws, Shrouding to make visible, essay for solo exhibition at The Dock,
Carrick-on-Shannon

Doireann Ni Ghriofa, On Art & Apocalypse, Gorse, August

Ailbhe Ni Bhriain, Reports to an Academy, London; text by Caoimhin Mac Giolla
Leith

Valérie Morisson, The visible and the invisible in photographic works by Patrick
Hogan, Ailbhe Ni Bhriain and David Creedon, essay in Etudes Britanniques
Contemporain, Revue: The Imaginaries of Space

Valérie Morisson, A People’s sense of belonging: Dislocation in Post Celtic Tiger art.
Works by David Monahan, Anthony Haughey, and Ailbhe Ni Bhriain, essay in The
Canadian Journal of Irish Studies

Darkness Visible, edited by Ann Mulrooney, Galway Arts Festival/Galway Arts
Centre, Ireland

Rebecca Geldard, ‘Oyster Grit', published in No Borders (Just News) *North, East,
West, South, International Association of Art Critics (AICA), Ireland

Jonathan Miles, The Trembling Image, essay for solo exhibition at Domobaal,
London, UK Cliodhna Shaffrey, Palimpsest, essay for solo exhibition at Butler
Gallery, Kilkenny, Ireland



