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Yngvild Saeter’s tactile, sculpted objects are made
using motorcycle parts, metal rivets, chains and pieces
of fur. These deeply personal works connect to the
artist's involvement in the punk and straight edge
movement and a near-death-experience during surgery a
couple of years ago. They form strange, highly visual,
hybrid shapes that defy categorization and her shield-
like wall objects become a kind of urban altarpieces or
coats of arms belonging to various subcultural families.

The objects also contain sculpted parts resembling
spines, skeleton-parts and ribs. These shapes are like
molded sensations of the artist’s own bones, joints and
muscles and evolves around the artists heightened
consciousness of her own body and fragility after
surgery. They also resemble sacred objects, which could
have been found in the Sedlec Ossuary or in a set by HR
Giger. Yngvild Saeter’s work evolves around life and
death but also endurance and metamorphosis.
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BURNOUT

Goteborgs Konsthall,

Gothenburg, Sweden, 2022

The exhibition Burnout presents nine artists who
directly or indirectly take the <car as their
starting point - an object that drowns in political,
philosophical, and existential meanings.

In art and popular culture, the car has been a
powerful and versatile symbol of both progress and
stagnation, freedom, and confinement. Artists have
used it as a motif, concept and tool to discuss and
portray contemporary issues and conditions.

As is the case in the exhibition Burnout, where the
car acts as a starting engine and starting point
for discussing both existential and political
issues.

Here, multifaceted metaphors for global consumption
and the exploitation of natural resources are mixed
with personal stories of mental burnout, toxic
masculinity, power, desire and rebellion. Through
video, installation, sculpture, painting and
textiles, the exhibition paints a poetic picture
that contains both life and death in an in-depth
interrogation of our time, where forces such as
creation and destruction come together in a piece
of metal with four wheels.

Participating artists: Andreas R Andersson, Bjdrn
Engberg, Kjelldke Gerinder, Oscar Guermouche, Sara
Lannerstrdm, Yngvild Saeter, Linnéa Sjdberg, Johan
Zetterquist and Josefine Ostberg Olsson.

The exhibition 1is based on an idea by Josefine
Ostberg Olsson and Bjorn Hellberg.



Y¥ngvild Saeter
Installation view,
Burnout, Goteborgs
Konsthall, Goteborg,
Sweden, 2022.



Y¥ngvild Saeter
Installation view,
Cathedral, Norwegian
Sculptor’s Society,
Oslo, Norway, 2022




Y¥ngvild Saeter
Installation view,
Cathedral, Norwegian
Sculptor’s Society,
Oslo, Norway, 2022




Yngvild Saeter
Installation view,
Cathedral, Norwegian
Sculptor’s Society,
Oslo, Norway, 2022




Yngvild Saeter
Bat'leth (Altar XXVII),

2022

Mixed media
160 x 170 x 24 cm
(63 x 66 7/8 x 9 1/2 in.)



Y¥ngvild Saeter

2022

Carl Conrad Coreander,

Mixed media

65 x 45 x 12 cm

(25 5/8 x 17 3/4 x 4 3/4 in.)



Y¥ngvild Saeter

Ered Luin (Altar XXVI), 2022
Mixed media

165 x 187 x 22 cm
(65 x 73 5/8 x 8 5/8 in.)







Yngvild Saeter

Giles, 2020

Mixed media

58 x 58 x 24 cm

(22 7/8 x 22 7/8 x 9 1/2 in.)



Yngvild Saeter

2022

Nangijala,

Mixed media

115 x 61 x 25 cm

(45 1/4 x 24 1/8 x 9 7/8 in.)



Yngvild Saeter

Hikaru Sulu, 2022

Mixed media

50 x 55 x 16 cm

(19 3/4 x 21 5/8 x 6 1/4

in.



Yngvild Saeter
Rhineheart Light, 2019
Mixed media

43 x 31 x 26 cm

(16 7/8 x 12 1/4 x 10 1/4 in.)



Yngvild Saeter

Trinity (Altar XXV), 2022
Mixed media

165 x 160 x 25 cm
(65 x 63 x 9 7/8 in.)







ARMOURY

Andréhn-Schiptjenko,
Paris, France, 2022

In her work, Saeter explores ideas about
masculinity, protection, speed, the archetypal
heroine and how these concepts are portrayed in
contemporary culture. Her tactile, sculpted objects
are made wusing motorcycle parts, metal rivets,
chains and pieces of fur. These deeply personal
works connect to the artist's involvement in the
punk and straight edge movement and a near-death-
experience during surgery a couple of years ago.
They form strange, highly visual, hybrid shapes that
defy categorization and her shield-like wall
objects become a kind of urban altarpieces or coats
of arms belonging to various subcultural families.

Exploring issues such as life and death but also
endurance and metamorphosis, the objects also
contain sculpted parts resembling spines, skeleton-
parts and ribs. These shapes are 1like moulded
sensations of the artist’s own bones, joints and
muscles and evolve around the artist’s heightened
consciousness of her own body and fragility after
surgery. They also resemble sacred objects, which
could have been found in the Sedlec Ossuary* or in
a set by HR Giger.

Yngvild Saeter (born 1986 in Norway, lives and works
in Stockholm) graduated from Valand Academy in
Gothenburg 2014. She has also studied social and
cultural anthropology as well as political science
at the University of Oslo. In 2019 Yngvild Saeter
received the ©prestigious Sigvard and Marianne
Bernadotte Art Award in Sweden. Her work has been
included in shows at Orange Garden x Postmasters
Gallery in Rome, Uddevalla Konstmuseum, Sweden and
Mgre og Romsdal Kunstsenter, Molde, Norway to name
a few and 1is represented in private and public
collections throughout Scandinavia. Upcoming
projects include exhibitions at Norsk
Billedhuggerfgrening in Oslo, Norway and Goteborgs
Konsthall, Gothenburg, Sweden.

* The Sedlec Ossuary, in the Church of All Saints
(in the Czech Republic) is unigque in the world. Its
rich decoration contains the remains of about 60,000
people. Most of them died of the Black Death in the
14th century and according to legend, a half-blind
monk stacked the bones to make four large pyramids.
He then regained his sight. In 1870, Frantisek Rint
completed the decoration of the church in the form
it has today.



Yngvild Saeter
Installation view,
Armoury, Andréhn-
Schiptjenko, Paris,
France, 2022




Yngvild Saeter
Installation view, Armoury,
Andréhn-Schiptjenko, Paris,
France, 2022




Yngvild Saeter

Installation view,

Andréhn-

Armoury,

Paris,

Schiptjenko,

2022

France,



Yngvild Saeter

Installation view, Armoury,
Andréhn-Schiptjenko, Paris,
France, 2022
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4 Yngvild Saeter
o ' Xander, 2020
7 4 Mixed media
71 x 52 x 22 cm
(28 x 20 1/2 x 8 5/8 in.)




Y¥ngvild Saeter
Xander, 2020
(detail)




Yngvild Saeter

Snowmane, 2020

Mixed media

90 x 39 x 23 cm

(35 3/8 x 15 3/8 x 9 1/8 in.)




Yngvild Saeter

Artax, 2020

Mixed media

67 x 44 x 19 cm

(26 3/8 x 17 3/8 x 7 1/2 in.)




Yngvild Saeter

Shadowfax, 2019

Mixed media

84 x 39 x 23 cm

(33 1/8 x 15 3/8 x 9 1/8 in.)




Yngvild Saeter

Miramis, 2021

Mixed media

116 x 145 x 20 cm

(45 5/8 x 57 1/8 x 7 7/8 in.)



Yngvild Saeter

Balthazar Bux (Altar XXI), 2019-2022
Mixed media

163 x 208 x 20 cm
(64 1/8 x 81 7/8 x 7 7/8 in.)
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Yngvild Saeter

Argo, 2019

Part of BMW S1000R fairings, faux fur, horse bit,
chains, studs, rings, lacquer

77 x 46 x 30 cm

(30 1/4 x 18 1/8 x 11 3/4 in).



Yngvild Saeter
Dobby (Altar XX), 2019
Mixed media

190 x 175 x 23 cm
(74 3/4 x 68 7/8 x 9 1/8 in.)




Yngvild Saeter

Agripa, 2022
Mixed media,
40 x 33 x 38
(15 3/4 x 13

LED light
cm
x 15 in.)



Yngvild Saeter
Installation view,
DEATH & ANIMALS, Odem
Atelier, Stockholm,
Sweden, 2021




Yngvild Saeter

Installation view, Art Attack -
52 Contemporary Artists,
Bohuslans Museum, Bohuslan,
Sweden, 2020




BUTTERFLY HOUSE

Andréhn-Schiptjenko,
Stockholm, Sweden, 2020

Yngvild Saeter’s tactile, sculpted objects are made
using motorcycle parts, metal rivets, chains and
pieces of fur. These deeply personal works connect
to the artist’s involvement in the punk and straight
edge movement and a near-death-experience during
surgery a couple of years ago. They form strange,
highly visual, hybrid shapes that defy
categorization and her shield-like wall objects
become a kind of urban altarpieces or coats of arms
belonging to various subcultural families.

The objects also contain sculpted parts resembling
spines, skeleton-parts and ribs. These shapes are
like molded sensations of the artist’s own bones,
joints and muscles and evolves around the artist’s
heightened consciousness of her own Dbody and
fragility after surgery. They also resemble sacred
objects, which could have been found in the Sedlec
Ossuary or in a set by HR Giger. The exhibition’s
title Butterfly House refers to this connection to
life and death, as the butterfly is the symbol of
the soul but also endurance and metamorphosis.




Yngvild Saeter

Installation view, Butterfly
House, Andréhn-Schiptjenko,
Stockholm, Sweden, 2020




¥Yngvild Saeter

Installation view, Butterfly
House, Andréhn-Schiptjenko,
Stockholm, Sweden, 2020




Yngvild Saeter

Redux (Altar XIX), 2020
Mixed media

162 x 181 x 25 cm

(63 3/4 x 71 1/4 x 9 7/8 in.)



Yngvild Saeter

Morla, 2019

Mixed media

90 x 41 x 23 cm

(35 3/8 x 16 1/8 x 9 1/8 in.)




Yngvild Saeter

Sphinx, 2019

Mixed media

78 x 51 x 25 cm

(30 3/4 x 20 1/8 x 9 7/8 in.)




(46 7/8 x 37 3/4 x 7 1/8 in.)
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Yngvild Saeter
Pythia, 2019
Mixed media

5 x 49 x 16 cm

2 x 19 1/4 x 6 1/4 in



Yngvild Saeter

Atreyu (Altar XIII), 2019
Honda CBR1000ORR 06-07
fairings, chains, rings,
fake fur, studs, lacquer

163 x 234 x 21 cm

(64 1/8 x 92 1/8 x 8 1/4 in.)




Yngvild Saeter
Atreyu (Altar XIII), 2019 (detail)



SUPERNOVA

Gether Contemporary,
Copenhagen, Denmark, 2020

Demons and deities are depicted through blazing
airbrush on interconnected body parts of
motorcycles, pierced by piercings and chains and
lined with soft fur under the tough exterior.
Yngvild Saeter’s sculptural works tell a deeply
personal story with references to punk and the
‘straight edge’ culture and a near-death experience
as a result of a brain surgery gone wrong.

The shield-1like sculptures express at once
something wild and disturbing, and at the same time
something protective with their soft furry
interior. Yngvild Saeter’s works challenge the
traditional media and through their mysterious
forms and images bring to mind a strange kind of
heraldry or altarpieces depicting spiritual beings
half of this world, half of the next.

The works refer to the fragility of 1life seen
through our perishable bodies, and to Saeter’s
encounter with her own mortality in a moment
hovering between life and death. They are the image
of Saeter’s own struggle for survival, of finding
strength through her own inner world, and of man’s
social and cultural connection to the spiritual
realm beyond our horizon.




Yngvild Saeter
Installation view, Supernova, Gether Contemporary,
Copenhagen, Denmark, 2020




Yngvild Saeter
Installation view,
Supernova, Gether
Contemporary,
Copenhagen, Denmark,
2020




Yngvild Saeter

Installation view,
Supernova, Gether Contemporary, Copenhagen, Denmark, 2020




Yngvild Saeter

Shai Hulud (Altar XV), 2019 Honda
CBR1000ORR 06-07

Fairings, chains, lacquer, studs,
steel

152 x 224 x 31 cm

(59 7/8 x 88 1/4 x 12 1/4 in.)



Yngvild Saeter
Arc Angel (Altar XVII), 2019
SUZUKI GSXR 600 750 06-07 K7 fairings, studs, rings,

plaster, glass fiber, faux fur, chains rings,
lacquer

142 x 164 x 42 cm
(55 7/8 x 64 5/8 x 16 1/2 in.)
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Y¥ngvild Saeter

Blade (Altar VIII), 2018

Fairings from Yamaha YZF600R thundercat 1997-2007,
rings, faux fur, lacquer, chains, studs

289 (height variable) x 26 x 19 cm

(113 3/4 (height variable) x 10 1/4 x 7 1/2 in.)



Yngvild Saeter

Shai Hulud Light, 2019

Front fender from Honda CBR1000RR 06-07, light
fixture, lacquer, studs, rings

35 x 30 x 24 cm

(13 3/4 x 11 3/4 x 9 1/2 in.)




Yngvild Saeter

Sirius (Altar XVI), 2019

Suzuki GSXR1000 2005 2006 K5 K6
fairings, horns, faux fur, chainmail
studs,

magic clay, silicone, chains

162 x 201 x 23 cm

(63 3/4 x 79 1/8 x 9 1/8 in.)
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Yngvild Saeter

Force Field Reworked Altar I),
2018-2019

Pieces of Yamaha 2002-03 YZF-R1
fairing kit, studs, chains,
rings, polymorphic plastic,
lacquer

114 x 25 x 147 cm

(44 7/8 x 9 7/8 x 57 7/8 in.)



Yngvild Saeter

Savior (Altar XI), 2018 Yamaha YZF600R thundercat 97-07
fairings, chains, rings, studs, lacquer

171 x 168 x 38 cm

(67 3/8 x 66 1/8 x 15 in.)




Yngvild Saeter
Warrior Angel (Altar VII), 2018 Suzuki

GSXR1000 2005, fairings, faux fur, lacquer,
chains, studs

162 x 175 x 17 cm
(63 3/4 x 68 7/8 x 6 3/4 in.)



Yngvild Saeter

Amiko Armour (Altar III), 2018 Pieces of
Kawasaki Ninja ZX-14R fairing kit,
rings, studs, lacquer

178 x 190 x 30 cm

(68 1/8 x 74 3/8 x 10 1/4 in)

chains,




Yngvild Saeter

Draco Chair, 2019

Monk chair from 1800s, polymorphic plastic, epoxy, lacquer,
windshields from Yamaha YZF R6 2003-2005, silicone, rings,

faux leather, leather, sheepskin, padding, piercings, studs
62 x 95 x 65 cm

(24 3/8 x 37 3/8 x 25 5/8 in.)




Yngvild Saeter

Valkyrie Chair, 2019

Monk chair with carved details from early 1900s, poly-
morphic plastic, magic clay, epoxy, lacuer, chromed
windshields from NINJA 300 R EX300R EX 300R 2013-2016,
studs, clay, padding, piercings, faux leather

62 x 98 x 65 cm

(24 3/8 x 38 5/8 x 25 5/8 in.)




Yngvild Saeter

Lancelot Table, 2019

Windshields from Kawasaki Z800 2013-2016, carved table legs
from 1800s, faux fur, chains, studs, epoxy, silicone,
lacquer, marble

80 x 80 x 79 cm
(31 1/2 x 31 1/2 x 31 1/8 in.)




Yngvild Saeter

Phoenix (Altar X), 2018

Fairings from Honda CBR1000ORR 08-11, faux fur,
lacquer, studs, rings, chains

173 x 148 x 22 cm

(58 1/4 x 68 1/8 x 8 5/8 in.)




Yngvild Saeter

D Artagnan, 2019

Part of chassis from Ducati 999 05-06,
plastic, studs, ring, chain, lacquer
61l x 43 x 13 cm

(24 1/8 x 16 7/8 x 5 1/8 in.)

polymer clay, polymorphic




Yngvild Saeter

Installation view, Andréhn-
Schiptjenko, Stockholm,
Sweden, 2018




Yngvild Saeter

Spectral Sleeve (Altar V), 2018
Kawasaki ZX6R 2011 fairings, epoxy,
plaster, concrete, chains, glass
fiber, studs, steel

154 x 129 x 65 cm

(60 5/8 x 50 3/4 x 25 5/8 in.)
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Nasta helg ar det allhelgonahelgen, da viggen mellan de levande och doda enligt
folktron ar som tunnast. Vi traffar den norska konstniaren Yngyvild Saeter i en krypta under
en kyrka for att tala om konst som bygger pa upplevelsen av att vara dod.

SOFIA EDGREN (TEXT) & EVELINA CARBORN (FOTO)
L
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KONSTNAREN YNGVILD SAETER SKIEDRAR
SIN NARA DODEN-UPPLEVELSE
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KONSTEN | HOGSATET. Yngvild Saeter
pa en munkstol fran 17700-talet som
hon har smyckat med vindrutan till
en motorcykel, farfall och nitar.

®)

or fyra &r sedan dog Yngvild Saeter.

En misslyckad hjarnoperation ledde

till att hon forlorade niarmare fyra

liter blod, varpd hon under nigra

minuter befann sig pd den andra

sidan innan liakarna kunde ridda
henne tillbaka till livet. Men héndelsen var var-
ken smartsam eller traumatiserande. Tvartom &r
motet med doden det mest fantastiska Yngvild
Saeter sager sig ha varit med om.

”Jag har aldrig upplevt en sddan total lycka som
jag gjorde nir jag dog. Det var som att omfamnas
i en fullkomlig trygghet, ett tillstdnd som jag
kunde uppleva i min barndom, fast upphdjd till

hundra. Och det var som om jag fick svar pa allt
som jag undrat over i livet i ett enda 6gonblick”,
sdger hon.

Vitraffas under den franska reformerta forsam-
lingens kyrka i centrala Stockholm. Sedan nigra
veckor huserar ett nytt galleri i den 150 ir gamla
kryptan, ddr Yngvild Saeter déltar i Oppnings-
utstéllningen Death & Animals.

Fordonsdelar ar heliga

Sedan niaraddden-upplevelsen dr dodstemat ater-
kommande i hennes verk. Det giller dven de
senaste verken som visas i kryptan. Skulpturer som
likt svavande skoldar, vingar och brostkorgar tycks

#44 « FREDAG 5 NOVEMBER 2021

skydda och samtidigt hoja sig Gver allt i rummet.
Miramis, skulpturen som kedjats fast i tegel-
takets valv, liknar en dngels utbredda vingar. Ver-
ket kan'ocksa tolkas som ett skelett frén ett kada-
ver ellet de brinda resterna av ett motorfordon.
Det sistnimnda r, precis som doden, ocksé en
rod trad i Yngvild Saeters konstnérskap. Fordons-
delar, framfor allt fran gamla motorcyklar, utgor
namligen grunden i alla hennes verk. Pa Blocket
eller Ebay koper hon képor och stankskydd och
fordndrar dem till ndgot som ska likna talismaner.
”Jag dr inte det minsta religios och det later
sdkert galet, men sedan operationen har for-
donsvrak en helig innebord for mig. Nar jag »
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YNGVILD SAETER

#44 « FREDAG 5 NOVEMBER 2021

Gor: Konstnar Alder: 35 ar. Aktuell: Utstaliningen Death & animals pa Odem atelier i Stockholm pégdr till 7 november, samt med verk

pa restaurang Riche i Stockholm. | var vantar separatutstallning pa Norsk Billedhuggerforeningen i Oslo och pa Larrie Gallery i New York.

DJUREN OCH DODEN. Verken Xena, 2019, Snowmane, 2020 (detalj), Morla, 2019, och Brego, 2019 (detalj).

Jag omringades av molorcykeldelar
och lydlmar som beskyddade mug:
De var som nagon sorts skyddsandar«

» dog hamnade jag i en sfir, som en sal, dir jag
omringades av motorcykeldelar och hjdlmar som
beskyddade mig. De var som négon sorts skydds-
andar. Vilket jag senare dven har hort ménniskor
beskriva mina verk som”, forklarar hon.

Efter det att Yngvild Saeter fick sin diagnos, en
medf6dd missbildning i lillhjérnan, tittade hon
mycket pa superhjaltefilmer. Till stor del, sdger
hon, for att hon var rddd och behovde slappna av,
men ocksa for att hamta kraft.

Yngvild Saeter berdttar om hur hon
kvillen innan operationen sag filmen
The Matrix frin 1999.

”Jag blev som uppslukad av sce-
nen dar karaktidren Trinity kor
motorcykel — utan hjalm. Den sce-

gammal. Yngvild Saeter talar om sitt forsta mote
med doden som brutalt och livsavgorande. Efter
héndelsen kom hon att dgna allt mer tid it att
tdnka pa och utforska ondskans natur.

”Det groteska som hidnde var omdgjligt att
greppa. Och jag blev som besatt av att ta reda pa
sé mycket jag kunde om d6d och ménsklighetens
morker. Jag har last 36 kurser pa universitetet och
allt jag fordjupat mig i dar har haft en koppling

till det. Som statsvetenskapliga stu-
dier om varningsflaggor for poten-
tiella folkmord och synen pé vissa
folkslag som skadedjur ur antro-
pologiska perspektiv.”

Slog s6nder en raggarbil

nen gav mig en viss styrka, en tro pa
att jag var lika oovervinnerlig som
Trinity”, siger Yngvild Saeter.

Brutalt forsta mote med doéden

Konstniren vixte upp i byn Stangvik sydvist om
Trondheim i Norge. Tillvaron beskriver hon som
”sa trygg och idyllisk en barndom kan vara” - tills
dagen da en nira klasskamrat mordades, 16 ar

Hennes plan var forst att bli journa-
list. Men de tankarna oOvergav
Yngvild Saeter nir honisena tonéren
bodde i Etiopien, dar hennes mamma forskade
kring kvinnlig konsstympning. Att som vitkvinna
inta rollen att ytligt rapportera om ondskan och
de orittvisor hon bevittnade gav henne ”ont i
magen”, som hon siger. I stillet blev det olika
konstutbildningar och en examen fran Konsthog-

skolan Valand i Goteborg 2014. Konstnarsbanan
borjade med politiska videoverk, nigra ar senare
skulpturer, samtidigt som missbildningen i hjar-
nan uppdagades. Sjélv sidger hon att det var sjuk-
domsbeskedet som fick henne att hitta sin rikt-
ning.

”Jag kinde att jag behdvde vaga satsa stort. P&
att gora ett verk som var jag fullt ut. Eftersom det
fanns risk for att operationen skulle gora mig for-
lamad kunde det ju bli det sista jag gjorde. Sa jag
kopte en gammal raggarbil som jag slog sonder
och skulpterade om. Det var en fysisk och tung
arbetsprocess. Men ocksé befriande, arbetet gav
utlopp for all smarta, rddsla och frustration som
sjukdomen orsakade.”

”Ett stank av humor”

Sedan 2018 representeras Yngvild Saeter av galleri
Andrén Schiptjenko i Stockholm. Enligt galleris-
ten MARINA SCHIPTJENKO vicker hennes verk allt
mer uppméirksamhet.

”Yngvilds verk dr emotionella och taktila, men
de har dven ett stink av humor och jag tror att det
tilltalar méanga. Sjalv har jag arligt talat inte sett
ett liknande konstnérskap nagon annanstans. »
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sJag dr inle del minsta ridd for dider lan,
Del jag upplevde som dod var ju reneufor

> Visuellt ligger exempelvis H.R. GIGER (schwe}1
zisk konstnar och kind for designen av monstren
i filmen Alien, reds anmérkning) nara och det’ar
dér jag vill sortera in Yngvilds konstnérskap: I ett
personligt och eget bilduniversum som delvis till-
hor den biomekaniska virlden dar kropp och
maskin blir ett.”

Behover ingen religion

Verken i kryptan, som forutom skulpturer aven
bestér av en omarbetad munkstol fran 1700-talet,
ligger pé en prisnivd mellan 45 000 och 95 000
kronor.

Sjalv talar Yngvild Saeter om sina verk i termer

av skulpterade kinslor av smirta, sarbarhet och
styrka. Kanske ligger verkens lockelse i balans-
géngen mellan hart och mjukt,ikontrasten mellan:

motorcykelpléten och mer gracila attribut som "

piercingar, pilsar och kedjor som verken ofta
smyckas med. Yngvild Saeter nimner dven en
annan aspekt av dragningskraften i hennes talis-
maner: den dterkommande symmetrin.

”Jag hor ofta referenser som vingpar, altartav-
lor, fjarilar och andra symmetriska figurer nam-
nas apropa kompositionerna i mina skulpturer.
Hjidrnan uppfattar symmetri som tilltalande.”

Vi lamnar kryptan och gar langs Humlegards-
gatan i blek hostsol.

-Vaiﬁﬁﬁf:m&et med od&iﬁfned dig som

maénniska? 8

o [ TR 1
-+ 7Jag dr inte det mﬁn'sfta T4 &fdr doden langre.

Det jag upplevde sof dod var ju ren eufori. Och
d6den har dven andrat min personlighet; jag &ar
lugnare, tryggare och Vissalgglrag som jag hade fore
operationen, som svartsj uka, ar helt borta. Déden
gjorde mig inte religiés, men den gav mig en
grundldggande respekt for kroppen. For mig
behovs ingen religion, allt det kroppen gor ar ju
ren magi.”

SOFIA EDGREN
weekend@di.se, 08-573 650 00
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Nira doden-syner i starka
skulpturer

\\\ /

=

o 1 W
'

Vy fran Yngvild Saeters utstalining pa@ Andréhn-Schiptjenko

Den norska konstniaren Yngvild Saeter gor nu sin forsta
soloutstiallning i Sverige. Hennes kraftfulla skulpturer pa
Andréhn-Schiptjenko i Stockholm bar tidloshetens
svindel, tycker Nils Forsberg.

Galleriutstallning

”Butterfly house”

Yngvild Saeter
Andréhn-Schiptjenko, Stockholm.
Visas t o m 29/2

For nagra ar sedan dog Yngvild Saeter, fodd 1986 i Norge, i samband med en hjarnoperation.
Négot gick fel, Saeter forlorade drygt tre liter blod. Och var borta.

Efter ndgra minuter lyckades lakarna radda henne tillbaka till livet.

Det finns ofta skal att hélla en viss distans till konstnarers bakgrund och intentioner, att i
stillet forsoka satta sjalva konsten i centrum for uppmarksamheten. I vissa fall ar det svart.
Nar det galler Yngvild Saeter verkar det idiotiskt, dd hennes historia tillfér en dimension som
bokstavligen inte dr av denna varlden.



Det hir dr vad hon sdg, har hon sagt om sin konst, i granslandet mellan liv och dod.
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Bild1av2 "Xena", skulptur av Yngvid Saeter
Foto: Jean-Baptiste Béranger

Pa galleri Andréhn-Schiptjenko hinger hennes skulpturer pa viaggar och vakar likt
svartvita fjarilar, andra ser ut som emblem eller skoldar. Kantigt vassa, hotfulla men ocksa
skyddande. Saeter utgar ofta fran kdpor och andra delar fran motorcyklar som hon plockar
isar och fogar samman pa nytt. Symmetrin leder tankarna mot japanska Transformers-
robotar, estetiken generellt till superhjaltesagor. Inslag av pils och kedjor ger dessutom
verken en oroande och lockande fetischkaraktar.

Det ar visuellt starkt och kraftfullt, och mer macho an det mesta. Men ett av objekten, med
titeln Xena”, bryter av mot de andra. Mer matt, organiskt och vavnadslikt 4n blankpolerat
syntetiskt lyfter det utstdllningens helhet dnnu ett snapp. Det hogteknologiska stélls mot vad
som liknar lamningarna av ett arkaiskt offer, som nar monstret i John McTiernans science
fictionfilm "Rovdjuret” frdn 1987 sliter ryggraden ur méanniskornas kroppar. Xena ar som
fossilet efter en skyddséangel.

Det hir dar Yngvild Saeters svenska solodebut men hon lyckas dnda till skillnad fran betydligt
mer erfarna konstnarer iscensatta den svivande kanslan hos nagot som bade ser
hypermodernt och uraldrigt ut. Det ar tidloshetens svindel. Kanske ar det tillstandet som
rader i det ogonblick da doden intrader.

2020-01-29

TEXT
Nils Forsberg
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Yngvild Saeter, Butterfly House — Andréhn-Schiptjenko, Stockholm, 16/1-29/2 2020
Text: Susanna SI66r
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Xena, 2019 © Yngvild Saeter Morla och Balthazar Bux, 2019 © Yngvild Saeter
(Klicka pa bilden for hog upplésning) (Klicka pa bilden for hog upplésning)

P3 kontoret finns en Kawasaki-grén framhjulskarm preparerad med fingrar
klddda med monster- och dédsskalleringar. S&dana i silver brukar ligga i hogar
i bodarna under den arliga MC-méssan. Skarmen &r konverterad till en lampett
och ett utmérkt exempel pd yngre konstnérers vilja och formaga att &ven
verka som designer eller brukskonstnar.

Motorcykeldelarna till trots ar de i norska Yngvild Saeters vaggskulpturer
egentligen inte framtradande i sig. De bildar tillsammans med skelettliknande
delar den vérld av skréckblandad livsdrift som hennes verk utstralar. De nakna
ryggradskotornas spiral spanner ut fjarilsvingarna av kdpdelar fran de slaktade
hojarna. Insekter uppférstorade blir monster och betraktaren kanske en
motsvarighet infér dem. Intressant nog paminner vissa delar om ok for
dragdjur. Ett objekt har dven forsetts med ett héstbett i stdl. Med fuskpalsen
hamtad frén raggarbilsestetik blir det i slutandan ett méarkligt uppférstorat
fjarilshuvud. Den harda estetiken bryts och blir skér genom dessa inneboende
perspektivskiften som Yngvild Saeter arbetar med.

Sphinx, 2019 © Yngvild Saeter

Utstréliningsvy © Yngvild Saeter

I skulpturerna bearbetar Saeter en traumatisk hjarnoperation som ledde
till att hon var déd under ett par minuter. Dagen fore operationen s&g hon
filmen Matrix och hjarnan bearbetade filmsekvenserna med motorcykelscener
under det euforiska dédsrus som hon d& tydligen upplevde - en relativt vanlig
nara-ddéden-upplevelse.

https://www.omkonst.se/20-saeter-yngvild.shtml# 12



Saeter har fore konststudierna pa Valand studerat antropologi och sarskilt
manniskans forhallande till ondskan, som motgift for sin tidigare radsla och
obehag infér ond brdd dod. Den uttrycksméssiga narheten till en kollega som
Dit-Cillin &r uppenbar, men maskin- och cyborg-referenserna sarskiljer.

I ungdomen kom Saeter i kontakt med motorkulturens subvérldar. Man kan
se hur kreativt hon anvander lackverkstad och epoxy-material fér att bygga
upp sina semiorganiska, vagt antropomorfa sci fi-figurer. Associationerna leder
&ven till forfattare som ruménen Mircea Cartarescus fjérilstrilogi sdval som
norske Karl Ove Knausgards suggestiva uppvéaxtskildring i ett glesbefolkat
fjordlandskap. Kedjor, spikar och fuskpals kommer fran punken i hennes
sammanfogade varld. Det skall bli intressant att félja vilken aspekt hon valjer
att forstarka framover, om det blir offrets eller forévarens vag. Om hon nu alls
valjer.

Stockholm 2020-01-29 © Susanna SI66r

Morla, 2019 © Yngvild Saeter

Foto: Andrén-Schiptjenko

Andréhn-Schiptjenko, Stockholm | Omkonsts startsida
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Bangstyrigt, féirggrant, livtullt och
ganska underbart

/) Lo . \ o i f ‘ N ™
s P o oo i 8.
N AR e T L ouad) :
oo, A '
o ﬁ\\\ } M. \
, v T i / !
. » ) §
>
‘ "

5 e
v T —
—
| i
- o o TR
= — e R R e e S T = = R
Jarl Ingvarsson, "Harifran till evigheten”, Installationsvy pa Galerie Forsblom. Foto: Per-Erik
Adamsson

Jarl Ingvarsson ar bast i det stora formatet,
konstaterar Dan Backman under en
gallerirunda. Det ett helt universum mellan de
harligt kladdiga malningarna och Yngvild
Saeters science fiction-skulpturer nagra kvarter
bort.

Dan Backman
Publicerad 2020-02-01

Jarl Ingvarsson, "Fabricae”/Tuukka Tammisaari, ”Ricochet”
Genre: Maleri

Var: Galerie Forsblom, Karlavagen 9

TOM 16 februari

Yngyvild Saeter, "Butterfly house”
Genre: Utstallning

Var: Andréhn-Schiptjenko, Linnégatan 31

TOM 29 februari



[forkortad version av SvD:s recension]

Yngvild Saeter,
"Sphinx", 2019
Blandteknik. Foto: Jean

Baptiste Beranger

Yngyvild Saeter hos Andréhn-Schiptjenko ar nagot helt annat.
Vagghangda emblematiska skulpturer med hog finish — skulpterade av
motorcykelskdrmar, nitar, kedjor och palsbitar — ar ju ungefar sa langt man
kan komma fran expressionism pa loppistyger.

Den norska konstnaren, utbildad pa Valand och numera boende i
Stockholm, har sjilv berattat i tidningen Bon om hur verken emanerat fran
en nara doden-upplevelse under en hjarnoperation, da hon upplevde sig
vara skyddad i en "hall omringad av skoldar och abstrakta hjalmar".

Upplevelsen har resulterat i abstrakta symmetriska skulpturer — eller ska vi
kalla det objekt? — i det idag valbefolkade granslandet mellan design och
konst. Eleganta som smycken i kolossalformat men ocksa hotfullt spretiga:
saval formsprak som materialval ligger valdigt nara hardrockens och MC-
gangens estetik. Det ar hart och tufft men den lackerade platen, med eller
utan flames, balanseras sensuellt med bitar av mjukaste pals.



Yngvild Saeter, "Maria”,

Q 2019. Blandteknik

Foto: Jean-Baptiste
Beranger

Att associera till science fiction ligger ocksa néra till hands. "Alien"-filmerna
kanns som en naturlig referens, likasa att se verken som heliga artefakter av
utomjordiskt ursprung.

I nagra skulpturer har hon gatt vidare fran skapandet av materiella objekt

och skulpterat fram skelett av motorcykelskarmar. De har en mer organisk
karaktar och samspelar fint med ovriga verk men ar, tagna var for sig, inte
alls lika intressant gatfulla.

Yngyvild Saeter, "Butterfly house”, Andréhn-Schiptjenko, Linnégatan 31,
tom 29 februari.
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DN:s kritiker viljer fem
favoriter vecka 6

UPPDATERAD 10:05

Tre av veckans fem favoriter: Géraldine Schwarz, George MacKay och Marie Aubert. Fot

Vad dr bist just nu? DN Kulturs Birgitta Rubin, Per
Svensson, Greta Thurfjell, Nicholas Wenno och Bjorn
Wiman viljer verk som dr virda din tid.

2. Utstéllning
Yngyvild Saeter: ”"Butterfly House”
Andréhn-Schiptjenko, Stockholm

Jag hajade till forsta gangen jag sag skulpturer av
Yngvild Saeter — sa starka, sa saregna, s coola. Det var
forra varen i Andréhn-Schiptjenkos monter pa
konstmissan Market, dar den unga norska konstnérens
fladdermuslika objekt samspelade med svartlackerade,
taggiga mobler. Nu stéller hon ut sina viagghangda
skulpturer separat pa galleriet. Saeter fogar samman
motorcykeldelar med kedjor, palsbitar och metallnitar,
och har rotter i punk och straight edge. Men hon har
ocksa sagt sig hdmta inspiration fran nara doden-
— syner, dar skold- och hjalmformer gav henne kéanslan
av skydd. For utomstéende ar intrycket mer kusligt
Saregra sulpturer “Redux ot XX av g saeer oo oo Kittlande. Las mer har, Birgitta Rubin

Publicerad 2020-02-10



AL N B L'AT B

5

- .Sk_' & Mejla
-

¥ Linda Skugge +roLs
A

Konsten att styra sitt
liv med en vinkelslip

Vi tar till de redskap vi maste for makt och kontroll

PUBLICERAD: | GAR © 18.00

(D Detta dr en kulturartikel som &r en del av Aftonbladets opinionsjournalistik.

[~ 417751

) 6isz8

FOTO: EVAEDSJO
Elinor Fahrman pa den oljetanker fran 1935 som hon nu renoverar fran grunden.

KULTUR
"Dying
is an art, like everything else.
I do it exceptionally well.
I do it so it feels like hell.
I do it so it feels real.
I guess you could say | have a call.
(-)
Out of the ash
| rise with my red hair
And | eat men like air.”



Yngvild Saeters utstallning Butterfly house pa galleri Andréhn-Schiptjenko (till och med 29
februari) far mig att tanka pa Sylvia Plaths basta och kdndaste dikt Lady Lazarus.
Lazarus uppstod enligt Bibeln efter fyra dagar.

Yngvild Saeter uppstod ocksa fran de déda, inte efter flera dygn, men hon férlorade mer
an tre liter blod under en misslyckad hjarnoperation och dog.

"Dying saved my life”, sager hon i utstaliningens katalogtext. Dessutom ar hon rodharig.
Som i Plaths dikt.

Infor operationen blev Yngvild Saeter besatt av Trinity i Matrix-filmerna som ett satt att
blidka dédsangesten. Hon fastnade vid scenen dar den laderkladda actionhjaltinnan
branner motorvagen fram pa en Ducati 996. Om hon bara var lika oradd som Trinity skulle
hon fixa det.

Jag ar Trinity, blev hennes mantra.

Operationen gick — trots att hon dog — bra. Men hennes konst férandrades for alltid.

"Butterfly house” bestar av nagot som paminner om Rorschachtest, fast dar ingen av
dem for tankarna till ett kénsorgan utan snarare brostkorgar. Allt ar tillverkat av
motorcykeldelar, metall och kedjor.

"Jag kan kora en gravmaskin, jag kan svetsa, jag kan styra tunga maskiner, jag kan slita
sonder en javla bil om jag vill!" sager Yngvild Saeter till tidningen Bon. "Att jobba med
tunga, hardcore material fyller mig med en kénsla av makt.”

Jag ser varken liv, dod eller tillstandet dar emellan i Yngvild Saeters markliga féremal.
Nej, det handlar om makt och kontroll.

Kan man kompensera det faktum att man inte kan styra over sitt liv genom att kontrollera
ett gigantiskt skepp? fragar jag Elinor Fahrman, mer kdnd som DJ Baby Soul och sedan
1995 boende i England. Hon har nyligen kdpt en 27 meter lang, 130 ton tung oljetanker
fran 1935 som hon ensam renoverar fran grunden (f6lj garna det fantastiska arbetet pa
Instagram, @anglegrinding_eli).

"Nja, det kdnns mer som att mitt 6de ar mitt skepp. Jag kan inte styra henne mycket mer
an jag kan styra mitt 6de. Det kédnns alltid som att det &r hon som lar mig saker.”

Bestammer du 6ver vinkelslipen, eller bestammer den dver dig?

"Jag tror jag bestammer men vinkelslipen har definitivt dvertaget”, sager Elinor Fahrman.
"Nar man kanner att man borjar vinna, skar den upp ett litet hal pa fingret, bara for att visa
vem det ar som ar boss.”

Behovet att forsoka styra sitt eget 6de ar starkt. Det berattar Yngvild Saeters okuvliga
bréstkorgar.

(:‘L av Linda Skugge &
e,

Publicerad 2020-02-12
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La Semana de Arte: Mexico City’s Art Week

by Joyce Beckenstein
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Kns Lemsalu, Paoma, 2020. Multi-media performance with Acapulco chairs ana lllles. Photo: Sandra Blow

The vibrant pulse of Mexico City's cultural renaissance didn't miss a beat during La Semana de Arte (Art Week)
(February 4-9, 2020), tenaciously ticking throughout the city from the mega blockbuster Zona Maco fair to the
edgier Feria de Arte Material, and onto neighborhood streets enlivened by a heady stream of exhibitions. Besides
the fairs, Mexico City’s new-millenial status as an international art hub was evident in the growing community of
young expat artists and gallerists drawn to warm sunshine, an inexpensive lifestyle and, most important, an
openness to diversity. Add to this the fluid and bustling mix of international galleries with emerging and well-
established Mexican venues and you have a juggernaut; a brisk global marketplace enticing collectors and art
aficionados of every stripe.



The annual Material Art Fair, in particular, allows one to view all these elements afioat in a cultural petri dish of sorts;
to watch an evolving art organism spread its tentacles from this indigenous landscape to New York, Berlin, London,
Stockholm, Tokyo and beyond. This cuitural mashup was much on display in an eccentric performance that took
place on the sun-drenched Plaza de La Repliblica. Paloma (2020), by Estonian artist Kris Lemsalu (b.1985), in
collaboration with her American husband, musician Kyp Malone and Mexican designer Barbara Sanchez-Kane, was
organized by arts performer and producer Michelangelo Miccolis. It featured a bicycle-propelled figure of a giant
paloma, a bird-symbol of peace made with Acapulco chairs and lilies, set against the Monument to the Revolution.
Malone's amorphous instrumental accompaniment to the plaintive refrains of Mexican singer Luis Pablo, spirited
this fantasy dove from the summit of the plaza down to the Fronton Mexico, the Material exhibition space. Lemsalu
and Sanchez-Kane, dressed in lavender suits embellished with plastic eggs, followed behind strewing lily petals
towards an appreciative crowd.

Hoping to create a niche for lesser known Latin and international artists, Brett Schuitz, Creative Director of the
Material Fair, and his current partners, Isa Castilla and Rodrigo Feliz, have grown the shoestring project begun
2014. It took guts to time this exhibition to run simultaneously with Zona Maco and insist on affordability. But so
was it great marketing strategy to welcome international well-recognized gallerists to participate, giving them a
venue for their own emerging artists that large numbers of collectors were unlikely to otherwise see.

And no other fair looks like Material. Counter to the generic-
fair labyrinth of white cubes, Material occupies the Frontén
México, an Art Deco jai alal arena imaginatively reconfigured
to echo street markets, a procession of open stalls where
vendors hawk everything from vibrant embroidered
wearables to car parts. Three levels of scaffolding— a series
of Piranesi-like catwalks, ramps and stairs— support
exhibition booths fianking narrow walkways around the
perimeter of each floor. These simuitaneously open and

Maria Fragoso, Bl Peor Es Nada. 2017. Oll on canvas, 50x 90 intimate spaces foster easy hands-on camaraderie,

inches. Courtesy of Thisrry Goldberg Gallery, New York something reflected in the exhibition’s focus on the physical
connection between the artist and the art object. Hence the

Material title.

This casual and playful ambiance encourages easy visual conversations between the emerging and the arrived. For
example, textile artists Cecy Gomez (b.1992) and Yann Gerstberger (b.1983) recall their ethnic roots as ancient craft
and modernist art respectively. Muy Gallery, a recently formed initiative promoting the works of Native artists,
represents Gomez who preserves the weaving traditions and mythologies of her Tsotsil-Mayan community in a
direct, naive style. Nevertheless, her unigue fabric works —made on cloth from traditional skirts worn by indigenous
women, and with natural plant dyes—convey contemporary feminist and ecological themes. Works by French artist
Yann Gerstberger (b.1983) represented by the well-established gallery, OMR, are by contrast elegantly conceived in
the visual language of early modern abstraction. For his enormous tapestry, Untitled (2020), he hand-dyed burrs of
cotton mops, glued them to vinyl and combined them with local fabric finds to create imagery steeped in Yoruba
ritual and Nigerian folklore.



Mexico-based galleries accounted for twenty-five percent of the exhibitors. Other stand-outs among these venues
included LulLu gallery, a small gem co-founded by Chris Sharp who selected a series of gorgeous paintings by
Argentine-born artist Santiago de Paoli (b. 1978). De Paoli's small luminous canvases consist of sensuous, erotic
and eerie abstract figures recalling early modern isms, but dwell in a surreal world of their own. Stepping from here
into the installation by Irak Morales (b.1981) crossed the line between sensual eroticism and porn. Represented by
Neri/Barranco, a Mexican project billing itself as a “nomadic gallery with no physical space,” Morales's work
comments on pulp porn as, he said, “a young Mexican man’s source of sexual information in the 60’s.” His multi-
media installation, “Deme 3x5, con tode y pallevar!!!” (2020) included cut-outs from vintage pornographic comic
books, some shaped as pork-chops suspended from the ceiling as mobiles, others plastic-wrapped around
Mezcal bottles, or collaged within the frames of religious altarpieces.

Political commentary was most notable in an interactive project by Mexican artist Erick Beitran (b.1974) at Labor
gallery, known for controversial art. Visitors to his installation, Nothing But the Truth (2020), were invited to write
down a lie in an open notebook. Throughout each fair day these lies were compiled, printed as giant posters in a
variety of typographies, and plastered to every inch of exhibition wall. Writ large lies, little and grandiose, merged
and, like our daily confrontations with distorted social and network media news, they read as new alternative truths.

Gstriel Orozco, Tracing Monsy, 2020. Photo: Gerardo Landa Rojano, Courtesy Gabrie? Orozco and Kunmanzutto Galiery

Gabriel Orozco's (b.1962) work, Tracing Money (2020) at the internationally well-established gallery Kurimanzutto
politicizes the graphic form and symbolism of money. Orozco made prints from layered banknotes— double
exposed transparencies merging the currency images of different nations into single blurred composites. Along with
drawings, this extensive installation contrasts paper bills as historical and cultural symbols; their ephemeral
qualities disturbingly underscoring the existential fluidity of money as a global vehicle of power.



Exhibiting international galeries represented works by Mexican artists and those from their own countries. New
York's Thierry Goldberg Gallery featured paintings by Mexican artist Maria Fragoso (b.1995) and included a

triptych featuring an extended family crowded around a typical Mexican dining room, La Peor es Nada (The Worst is
Nothing) (2017), unmistakably alludes to the Last Supper. in it Fragoso meshes a comical depiction of loving and
dysfunctional family life with the tradition of Mexican mural painting.The pull of one’s cuiture is also embedded in
works by the team of Lina Mazenett (b.1989) and David Quiroga (b.1985), Colombian artists represented at
Instituto de Vision in Bogata, a gallery that seeks to trace the Mexican roots of conceptual thinking in Latin America.
The artists’ jewel-like reliefs replicating Aztec designs are made of green circuit boards mimicking the brilliant patina
of fine jade.

Yngvild Saeter (b.1986), the solo artist featured at
Stockholm's Andréhn-Schiptjenko gallery, makes much
scarier outsized jewelry-inspired sculptures from motorcycle
parts that she reconstructs, paints and embeliishes with
feathers, chains, metal spikes and metal rivets. Saeter says
these works relate to the euphoric life/death moment she
experienced during brain surgery when she momentarily
“died," then revived. She recalls that mystical lapse as a
vision in which she was surrounded by motorcycles. Thus
did the biker cult fuel her art: otherworidly helmets, masks,
breast plates and shields, the regalia of punk or gothic
vampires, perhaps, but like the artist’s strange ordeal, as
alluring as they are terrifying.

Milan-based gallery Clima featured the startling work of
ftalian artist Matteo Nasini (b. 1976) who also channels the
dream world, but from a clinical perspective. His installation
of sculpture and tapestry sources data from

Yngvid Saeter, Spika (altar XVII), 2019, Suzuki GSXR750 falrings,
fake fur, chains, studs, metal and rings., 63 x 71 1/4 x 8 1/4 inchas encephalerams taken while a SUb]eCt is dreammg. Usmg a
Gourteey ot Andrihn-Schipjenko Gallary variety of hi-tech software he translates these data into

sound, tapestry, and porcelain sculpture using a 3D printing
process. Nasini's intriguing practice eerily suggests that our thoughts have a hidden structural armature, that they
are not as ephemeral as we think, and that we can somehow render them immortal as sculptural form. If this
boggled your mind, and if you needed a break from cerebrally processing the riotous visual party of this art fair, you
would happily aim for Aria McManus’s (b.1989) Relieviation Works (2017). McManus, an artist and product
designer, created an instaliation for Los Angeles-based gallery AA/LA: a seemingly mundane office environment
with hidden healing mechanisms including a calendar with deliciously edible date pages, and an illuminated name
plate radiating the physical and mental nourishment of sunshine.

Coincidentally, the current Whitney Museum exhibition in New York, Vida Américana, which explores the impact of
Mexican muralists — Clemente, Orozco and Riviera—on American art, bows to both Mexico City's vibrant art
moment and the art historical importance of its cultural heritage. But it's perhaps more important that the city is
today a magnet for contemporary art and artists, not because of cheap space, sunny days, and hungry collectors,
but because of the rationale driving such efforts as the Fiera de Arte Material: from its architecture to its openess to
diversity, it represents a metaphoric ideal for a much needed world without walls.
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Tumblr-nostalgi
og 5G-punk
Yngvild Saeter frembringer teknologiske vaesner

fra efterlivet. Det er bade et koncentrat af nostalgi
og en personlig popkulturel vitalisme.

Af Louis Scherfig 19.03.20 Mini

Yngvild Saeter, Shai Hulud (altar XV), 2019, mixed media, 152 x 224 x 31 cm. Foto: David Stjernholm.

eservedele fra snescootere og motorcykler er sat sammen til
R symmetriske konstruktioner. Pa de polerede overflader er der
tilfajet airbrushmalede motiver og grafiske menstre i prangende
farver; flammer, klar og knogler fra rovdyr. Nogle af de mindre
vaerker fremstar i sig selv som abne skeletter. De fleste af vaerkerne
er foret med syntetisk pels og piercet sammen flere steder med
ringe og metalkaeder, mens pigge stikker strategisk ud.

Supemove [ Leserindiag
Ynguild Saster

i o
Gether Contemporary, Kabenhavn
8 marts 2020 — 18. april 2020

] erint




Yngvild Saeters igjnefaldende vaegskulpturer hos Gether
Contemporary kommunikerer direkte med det post-internetagtige
og appropriationsmaksimalistiske slaraffenland, der har eksisteret i
samtidskunsten de sidste 10 ar +/- Veerkerne er en materiel, retinal
offensiv, man har set mange gange fer, men deres oprindelse fales
som et langt mere personligt og spirituelt anliggende.

Skulpturerne forestiller ansigter og kroppe fra gudeskikkelser og
demoner, der kom ud af oplevelser Saeter havde, da hun efter en
mislykkedes hjerneoperation, befandt sig i et greenseland mellem liv
og dad. Denne information giver vaerkerne en semiotisk flertydighed
som hybrider af maske, skjold, skellet og opskaleret legetgj.
Renderede relikvier og altertavler, maske af en fysisk manifestation
af de indre oplevelser, Saeter havde fra den modsatte side af livet.

Det er bade modigt, speendende og feles neadvendigt fra
kunstnerens side; at fremskrive personlige vogtere mod livets
skrgbelighed — en slags beskyttere af det solipsistiske feelles-jeg fra
den naeste verden, hvor livsform og aestetik er betinget af
kunstnerens identitet(er). Da det er Saeters egne visioner af
beskyttende skikkelser, har de selvfglgelig fiberoptisk
internetadgang til bade tumblr’s krypterede billedarkiv og diverse
fantasy-litteraturlister.

Ved derkarmen til et ungt og nyt kunstnerskab er man maske altid
lidt usikker pa om de steerke, (sub)kulturelle asestetiker og
fortaellinger er reelt ophav eller ren appropriation. Denne tvivl
handler selvfglgelig ogsa om det kommercielle galleris praesentation
af samtidskunst som en ’kritisk vare’. De indholdsmaessige
specificiteter reduceres netop til tegn. Den underformidlende,
salgsparate kontekst udvander begrebet subkultur som var

det en halv liter kokosvand med fire panodiler .

Det er mere spaendende at se pa de mekanismer, der forarsager at
OQ’ernes visuelle identitetsmarkgrer allerede er blevet subjekt for
nostalgi og mindre renaessancer. Det er Saeter bevidst om, idet hun
peger pa den pop-kulturelle reference snarere end dens oprindelse
— pa The Matrix’ simulakrum, ikke Baudrillards.



Men er der forskel pa essensen af nostalgi versus reel renaessance?
Nar verden fornyer og deler sig hurtigere, end vi kan na at opfatte
dens faste form, bliver der selvfglgelig kortere mellem udvikling og
implementering af aestetik, dets efterfaelgende forfald og endelige
genopstandelse. Engang midt i 2020°erne vil vi nok na det singulzere
punkt, hvor alle tre tidsligheder mades og den zestetiske verden
kollapser fuldkomment. Her vil Yngvild Saeters tekno-spirituelle
vaesener sandsynligvis trives glimrende og forhabentligt beskytte
selv den mest borgerlige skeptiker.

.

Yngvild Saeter, Supernova, installation view, Gether Contemporary, Kebenhavn. Foto: David Stjernholm.
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