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CECILIA BENGOLEA 

 
 
Cecilia Bengolea (b. 1979, Argentina) is a multidisciplinary artist 
using dance as a tool and medium for radical empathy and 
emotional exchange. Through collaboration with others – artists, 
performers, deejays and dancers – Bengolea develops a broad 
artistry and sees movement, dance and performance as animated 
sculpture. She herself is both object and subject in her own work. 
 
Bengolea’s work has been extensively exhibited at institutions and 
venues such as the MUDAM, Luxembourg (2022, 2023), the Noor 
Riyadh Exhibition (2023), The Guggenheim Bilbao (2021, 2022), the 
Gwangju Biennial (2014, 2021), Bourse de Commerce – Pinault 
Collection, Paris (2021), Art Basel Parcours, Basel (2021), La Casa 
Encendida, Madrid (2021), Tank Shanghai (2020), Centre 
Pompidou, Paris (2010, 2016, 2019), SFER IK Tulum (2019), 
Fondation Giacometti, Paris (2019), Performa, NY (2019), Desert X, 
Salton Sea (2019), TBA21, Venice and Madrid (2018, 2019), Dhaka 
Art Summit (2018), Palais de Tokyo, Paris (2015, 2018), ICA London 
(2015), Elevation 1049, Gstaad (2017), Dia Art Foundation (2017), 
Hayward Gallery, London (2016), Biennale de Sao Paulo (2016), Tate 
Modern, London (2015) and the Biennale de Lyon (2015) to name a 
few.  
 
Bengolea has collaborated with dancehall artists such as Craig 
Black Eagle, Bombom DHQ, Damion BG, and with artists 
Dominique Gonzalez Forster and Jeremy Deller. Her collaborative 
work with French choreographer François Chaignaud, Pâquerette 
(2005-2008) and Sylphides (2009), has earned several awards 
such as the Award de la Critique de Paris in 2010 and the Young 
Artist Prize at the Gwangju Biennial in 2014. They have also co-
created dance pieces for their dance company as well as for the 
Ballet de Lyon (2013), the Ballet de Lorraine (2014) and Pina Bausch 
Tanztheater Wuppertal (2015). 



Cecilia Bengolea 
Installation view, Reverb, 180 Studios, London, United Kingdom, 2024 
©Jack Hems
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Installation view, Reverb, 180 Studios, London, United Kingdom, 2024 
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Cecilia Bengolea 
Installation view, The Infinite Woman, Villa Carmignac, Porquerolles island, France, 2024
©Nicolas Brasseur



Cecilia Bengolea 
Installation view, The Infinite Woman, Villa Carmignac, Porquerolles island, France, 2024

©Nicolas Brasseur



REFRACTED IDENTITIES, 
SHARED FUTURES 
Noor Riyadh exhibition, Riyadh, Saudi 
Arabia, 2023 

Noor Riyadh, the Largest Light Art Festival in the World, has 
returned for its third edition, which runs until December 16, 2023. 
Its accompanying exhibition runs through to March 2, 2024. This 
citywide spectacle will bathe Riyadh in a glow of large-scale light 
art, captivating building projections, performances, and beyond. 
Witness artistry unfold in five hubs across the city. 

Cecilia Bengolea, Astrophysical Light, 2023 
Two 3D hologram fans, transparent screen, video projector and 
speakers 
300 x 500 cm 

Cecilia Bengolea’s Astrophysical Light (2023) is a holographic 
video installation that explores ‘cosmo-choreography,’ a new 
genre that applies cosmology and astrophysics to dance and 
choreography. The 3D-video, holographic installation is inspired 
by the encounters, gravitational movements and eventual 
collapse of two massive stars, such as supernovae. It features a 
choreography of bodies that meet, move around each other and 
then fall apart. 

The installation explores how forces in the universe make 
elements such as galaxies, stars and cosmic dust attract other 
elements. This attraction causes the elements to collapse, 
creating light. From this, Bengolea suggests we can draw 
parallels with human DNA, which is made of elements that 
originated from the stars—such as oxygen, nitrogen and 
phosphor—and is released back into the cosmos once it collapses. 



 
Cecilia Bengolea 
Installation view, Refracting Identites, Shared Futures at Noor Riyadh, Riyadh, 
Saudi Arabia, 2023 



, 

Cecilia Bengolea 
Installation view, Yet It Moves! at Copenhagen Contemporary, 
Copenhagen, Denmark, 2023 



Cecilia Bengolea 
Installation view, Yet It Moves! at Copenhagen Contemporary, 
Copenhagen, Denmark, 2023 



Cecilia Bengolea

Cecilia Bengolea 
Installation view, Solo presentation at The Armory Show, New York, USA, 2022 



 
  

Cecilia Bengolea 
Installation view, Solo presentation at The Armory Show, New York, USA, 2022 



  

Cecilia Bengolea 
Maria’s Transformation, 2022 

Video work, 13:12 minutes 
Edition of 3 plus 2 artist's proofs 



   

Cecilia Bengolea 
Series-Birth Machine, 2022 

Multichrome ink, biological resin, acetate paper 
60 x 40 cm (23 5/8 x 15 3/4 in.) 

 



 
  

Cecilia Bengolea 
Ocean Life Under the Bridge and Chimneys, 2022 
Multichrome ink, biological resin, acetate paper 
65 x 50 cm (25 5/8 x 19 3/4 in.) 
 



 
  

Cecilia Bengolea 
Installation view, Deary Steel at Red Light Green Light  

(In the Realm of Senses) at Kunsthal Charlottenborg – The 
historical University Library at Copenhagen University, 

Copenhagen, Denmark, 2022 



 
 

 

 

 

 

 

 

 

 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

DEARY STEEL 
MUDAM, Luxembourg, Luxemburg, 2022 

 

The European Capital of Culture Esch 2022 and Mudam Luxembourg 
have commissioned artist and choreographer Cecilia Bengolea to 
create a new body of work bringing together dance, performance, 
sculpture and video installation. The project will be premiered on the 
occasion of the Luxembourg Museum Days, unfolding across two 
spaces: Socle C, the concrete foundations of the former Blast Furnace 
C in Esch-Belval, and the Great Hall of Mudam in Luxembourg City. 

Deary Steel is a new body of work set on the site of the historic steel 
industry of Belval. Inactive since the late 1990s, the three blast furnaces 
of the former Esch-Belval plant mark the landscape of the Minett 
region in the South of Luxembourg by their monumental functional 
and symbolic architecture where industrial knowledge and memories 
converge. The piece explores the genesis of the social and material 
dimensions of the industrial era, and how they have choreographed 
the post-industrial era including connections to the early 20th century 
dance form danse libre (Free Dance). 

During the interwar years of the 1930s a group of naturist dancers in 
Monte Verità (Switzerland) created a community who sought to 
represent a harmony lost between human action and nature. Inspired 
by this moment and its relevance to today, Bengolea studied the 
danse libre repertory, instructing dancers from the Jeune Ballet du 
Conservatoire National Supérieur Musique et Danse de Lyon (CNSMD 
Lyon). 

 

Through the collaboration with nine dancers from the school, 
Bengolea choreographed a 30-minute piece, La Danse des 
Élémentsmixing dance and ritualistic gestures from different cultures 
around the world. Collapsing established categories, the artist’s work 
combines ancient ceremonial forms with street dance, drawing 
attention to their common social function and bringing people 
together. 

The video installation shows the moving bodies of ten ballet dancers 
superimposing depictions of rituals that involve fire as a symbol of 
energy, empowerment and healing. Images of the active ArcelorMittal 
Belval steel plant are juxtaposed with found footage from Manga, 
images of Chinese medicine and archival footage depicting the 
struggles of female industrial workers and early twentieth century 
leisure activities. 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cecilia Bengolea 
Installation View, Deary Steel at MUDAM, Luxembourg,  

Luxemburg, 2022 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

Cecilia Bengolea 
Installation View, Deary Steel at MUDAM, Luxembourg, 
Luxemburg, 2022 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
  

Cecilia Bengolea 
Installation View, Deary Steel at MUDAM, Luxembourg, 

Luxemburg, 2022 
 



 
 

 
 

 

 
 
  

Cecilia Bengolea 
Deary Steel, 2022 
Video work 
13:12 min 



 
 
 

  

Cecilia Bengolea 
Installation view, Shelly Belly inna Real Life, Art Basel Parcours, Basel, Switzerland, 2021 



 
 
 
 

 

 
 

 
 
 
 

 
 

 
 
 
 
  

LIQUID GURU 
 

 
Andréhn-Schiptjenko, Stockholm, Sweden, 
2020 
 
 
Cecilia Bengolea (b. 1979, Argentina) is a multidisciplinary artist using 
dance as a tool and medium for radical empathy and emotional 
exchange. Through collaboration with others – artists, performers, 
deejays and dancers – Bengolea develops a broad artistry and sees 
movement, dance and performance as animated sculpture. She herself 
is both object and subject in her work. 
 
Dance may be one of our most advanced forms of bodily expression. 
Unlike sport or other related forms of physical communication, dance 
demands that we consider the figure as pure medium devoid of 
functionality. Adaptive physical intelligence may well be the indirect 
quest of most dance but, for Cecilia Bengolea, it is the basis of a practice 
that has been centered around the creation of new bodies of thought. 
The other mind that is the focus of her attention is less about what 
Deleuze & Guattari would term the body without organs, than a body 
without boundaries, a fully eroticized being born of a state of constant 
rehearsal. 
 
The spirit and rhythms that infuse this body move in several directions 
at once. Often, they are found played out in transient or boundaries 
places such as the side of the road where passing cars choreograph 
another kind of risk. Sweat and tropical rain further dissolve the 
boundaries between inside and outside, reminding us perhaps that 
inner body fluid is an electrical conductor that functions for the body in 
ways similar to the synapses of the brain – creating new pathways and 
communication highways redefining sentience. 
 

 
The exhibition consists of two video works – Bestiaire and Danse au fond 
de la Mer – as well as sculptures and lenticular prints, best described as 
two- dimensional 3D images in constant motion.  
 
In Bestiaire, Bengolea has scanned her body in her favourite dance 
positions while morphing into a bestiary of imaginary three-
dimensional video animations.  
 
Danse au fond de la Mer re-enacts dances by François Malkovsky, a 
disciple of Isadora Duncan. His short choreographies animate the 
elements and movements of life in the seas and in the film, we see 
Bengolea’s re-enactment of his repertory with dancers in Vienna in 2012. 
Later, in 2019, Bengolea made a video collage bringing deep-sea life 
footage to accompany the dance performance. The pulsating 
movements of the deep-sea creatures are superimposed on the footage 
of the dancers, creating a filmic collage.  
 
The very same deep-sea creatures have also been models for the 
exhibition’s clay sculptures.  
 
The colourful lenticular prints, collages made from photos from 
performances, films and other collaborations, create movement in 
themselves as the image is constantly changing depending on the 
position of the viewer. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 Cecilia Bengolea 
Installation view, Liquid Guru at Andréhn–Schiptjenko, Stockholm, Sweden, 2020 



 
 

Cecilia Bengolea 
Installation view, Liquid Guru at Andréhn–Schiptjenko, Stockholm, Sweden, 2020 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cecilia Bengolea 
Installation view, Liquid Guru at Andréhn–Schiptjenko, Stockholm, Sweden, 2020 



 
 

Cecilia Bengolea 
Installation view, Liquid Guru at Andréhn–Schiptjenko, Stockholm, Sweden, 2020 



 
 

 
 
 
 

Cecilia Bengolea 
Pampa Kingston Sunrise, 2020  
Ed. of 3 + 1 AP 
Lenticular print 
94 x 120 cm (37 1/8 x 47 1/4 in.)



 
 

 
 
 
 

Cecilia Bengolea 
Pampa Kingston Sunset, 2020 
Ed. of 3 + 1 AP 
Lenticular print 
102 x 120 cm (40 1/8 x 47 1/4 in.)



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cecilia Bengolea 
Salton Friends, 2020 

Ed. of 3 + 1 AP Lenticular print  
Diameter: 117 cm (46 1/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cecilia Bengolea 
Bombom in the Salton Sea, 2020 
Ed. of 3 + 1 AP  
Lenticular print  
Diameter: 117 cm (46 1/8 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Cecilia Bengolea 
Deep Sea Worm, 2019  
Natural, fired earthenware 
61 x 40 x 80 cm (24 1/8 x 15 3/4 x 31 1/2 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cecilia Bengolea  
Umbrella Fish, 2019  

Natural, fired earthenware 
68 x 37 x 38 cm (26 3/4 x 14 5/8 x 15 in.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cecilia Bengolea 
Anchor Fish,  2019  
Natural, fired earthenware 
44 x 35 x 22 cm (17 3/8 x 13 3/4 x 8 5/8 in.)



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cecilia Bengolea  
Anemone Fragment, 2019  
Natural, fired earthenware, painted with acrylic colour  
Body: 44 x 55 x 45 cm (17 3/8 x 21 5/8 x 17 3/4 in.) 
Strings: 16 x 63 x 30 cm (6 1/4 x 24 3/4 x 11 3/4 in.) 
 



 

Cecilia Bengolea 
Alliga, 2019 

Installation view at Sfer ik, Tulum, Mexico, 2019  
Unglazed ceramics, variable sizes 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cecilia Bengolea 
Alliga, 2019 

Installation view at Sfer ik, Tulum, Mexico, 2019  
Unglazed ceramics, variable sizes 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cecilia Bengolea 
Alliga, 2019 
Installation view at Sfer ik, Tulum, Mexico, 2019 
Unglazed ceramics, variable sizes 
 



 
  

Cecilia Bengolea 
Installation view, Bestiaire, 2019 at FAENA Miami, USA, 2019 
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Cecilia Bengolea  
Mosquito Net, 2019  
Installation view at the Salton 
Sea DesertX, California, USA 
Cut outs printed on wood 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
  

Cecilia Bengolea  
Mosquito Net, 2019  

Installation view at the Salton 
Sea DesertX, California, USA 

Cut outs printed on wood 



 
  

Cecilia Bengolea  
Dub Love, 2017 
Performance commissioned by Dia Art Foundation 



 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

 

SELECTED VIDEO WORKS 
 



 
 
  

Cecilia Bengolea 
Maria’s Transformation, 2022 
Video work, 13:12 minutes 
Edition of 3 plus 2 artist's proofs 
 
Viewing link: 
https://vimeo.com/746087766 
Password: 
ASmariastransformation 

Maria’s Transformation reads as an 
invocation of the sci-fi character of 
the Metal Woman from Fritz Lang’s 
1927 film Metropolis, superimposed 
upon the evolving industries of steel 
for which Belval is known. The film 
functions as an exploration of hard 
manufactured objects, their 
alchemical secrets and memory. Its 
central character - a 3D avatar of a 
pregnant body – dances through the 
inventory of history and the 
militarization of the objects that 
simultaneously construct and 
threaten our ecosystem. 
 
 



  
Cecilia Bengolea 
Deary Steel, 2022 

Video work, 13:12 min 
Edition of 3 plus 2 artist's proofs 

 
 

Viewing link: 
https://vimeo.com/746082829 

Password: ASdearysteel 
 
 
 

Deary Steel takes as point of departure the 
historic steel industry of Belval, inactive 
since the late 1990s. The piece explores the 
genesis of the social and material 
dimensions of the industrial era, and how 
they have choreographed the post-
industrial era including connections to the 
early 20th century dance form danse 
libre (Free Dance).  
 
Collaborating with dancers from Jeune 
Ballet du Conservatoire National Supérieur 
Musique et Danse de Lyon (CNSMD Lyon), 
Bengolea has choreographed the moving 
bodies of ballet dancers and 
superimposed depictions of rituals that 
involve fire as a symbol of energy, 
destruction and healing. Images of the 
active ArcelorMittal Belval steel plant are 
juxtaposed with found footage from 
Manga, images of Chinese medicine and 
archival footage portraying the struggles 
of female industrial workers and early 
twentieth century leisure activities. 
 



 

 
 
 
  

Cecilia Bengolea 
Shelly Belly inna Real Life, 2020  
Video work 
Edition of 5 
23:47 minutes 
 
https://vimeo.com/497901483 
Password: ASBengolea2020 

Shot in Jamaica between 2015 and 2019 Shelly Belly inna Real Life is collaboration between Cecilia 
Bengolea and the dancehall scene in Kingston and Bog Walk. It explores the influences of culture and 
nature within the Caribbean island art community. Narrated through movement and music it follows 
the language of dancehall to the choreography and steps of the people whose passion practice it 
follows. Its uniquely insider view grants unprecedented access to the characters whose vitality and 
influence has shaped a view of movement and life that reaches from its Jamaican founders to the 
world beyond. 
 



 
Cecilia Bengolea 
Tryptique – Oneness, 2020 
Colour and black & white 4K video with sound 
Six hours mixed randomly with a software of algorithms  
Edition of 5 
 
In the collections of TBA21, Consortium Dijon, the Store Vinyl Factory 
Commissioned by the city of Geneva. 
 
 
For the past ten years, Cecilia Bengolea has collaborated with dancers 
and deejays in Jamaica and Japan, such as Equinoxx, Craig Black Eagle, 
PrettyPrettyStickyWhine, Bombom. Oneness is a six-hour archive 
randomly mixed using a software algorithm. Her Tryptique installation is 
a multifaceted work, in which she shares the practise of global dancehall, 
while juxtaposing images of a choreography created with the Jamaican 
national synchronised swimming team. Tryptique combines 15-metre-
wide panoramic views, weather conditions, wildlife, land and water, with 
footage created in collaboration with the urban dancehall community. 
The multi-author choreographies, the vibrations of the sound systems 
and the natural sound environment, perceptible on the ground as well 
as in the water, give rise to the forms and rituals that lead to deep states 
of consciousness that builds and empower the dancehall community. 
 
« Dancing in the wet weather of the Caribbean, sweat and tropical rain 
further dissolve the boundaries between inside and outside, reminding 
us perhaps that inner body fluid is an electrical conductor that functions 
for the body in similar ways to the synapses of the brain – creating new 
pathways and communication highways redefining sentience. Working 
on steps is just one part of the endeavour to synchronize and compose 
ourselves within a state of greater liquidity. 
 
The movements I’m drawn to are those in which the body is driven by a 
physical intelligence of its own. Through ritual and repetition, arms, legs 
and torso seem to develop an independent memory. Relieved of the 
cumbersome call and response mechanism that separates action from 
thought, the body begins to describe a life of its own. 
 

 
The beginning and ends of the spiritual and the profane dance are here 
forgone in favour of an actualization of a polymorphous erotic identity – 
conforming a collective body. » 



 
 
 
 
 

  
 

                Cecilia Bengolea 
                Bestiaire, 2019 
                Video colour 3D animation 7 minutes  
                Edition of 5 
 
                Viewing link: https://vimeo.com/481632928  
                Password: ASBengolea2020 

 
Bestiaire takes descriptions found in the Book of Imaginary Beings, by 
Jorge Luis Borges and the principles of Baruch Spinoza to compose oneself 
with others to expand our extensive capacities from the book Ethique as 
its starting point. Hybridizing herself Bengolea scanned her body in her 
favourite positions while morphing into a bestiary of imaginary three-
dimensional video animations. 
 



 
 
 

Cecilia Bengolea 
Danse au fond de la Mer, 2019 
Video colour and sound 
12:52 min 
Edition of 5 

 
https://vimeo.com/500050812 
Password: ASBengolea2020 

Danse au fond de la Mer re-enacts dances by François Malkovsky, a disciple 
of Isadora Duncan. His short choreographies animate the elements and 
movements of life in the seas and in the film, we see Bengolea's re-enactment 
of his repertory with dancers in Vienna in 2012. Later, in 2019, Bengolea made 
a video collage bringing deep-sea life footage to accompany the dance 
performance. The pulsating movements of the deep-sea creatures are 
superimposed on the footage of the dancers, creating a filmic collage. 

 

 



Cecilia Bengolea 
Lighting dance, 2018 
Video B/W HD and sound 6:03 min  
Edition of 5 

 
In the collections of TBA21, Le CNAP, Peter Handschin  
and Martin Hatebur 
 
 

 

 
 
 
 
 
 
 

Lightning Dance investigates the influence of electric weather on bodily 
imagination. It features Craig Black Eagle, Oshane Overload-Skankaz and 
their respective teams, in company of the artist, perform solo and group dance 
routines while heavy rain falls. As the dancers take centre stage, their 
movements refer to popular Jamaican dancehall, a highly sexualized dance 
style, which Cecilia Bengolea sees as infused with magical healing powers. The 
unapologetically rough setting of the piece in combination with its 
illuminating effect—reinforced by the black-and- white aesthetics—highlight 
the dynamic gestures of the performers captivating the gaze of the viewer, 
while the sounds of thunderstorm become the beats to which the 
choreography is synched. The only trace left of dancehall music is the low-
frequency base in the background, amplified by the intensity of the 
choreography. By dissolving the boundaries between the nature and the 
human, Lightning Dance captivates the viewer to the point of channelling life 
through movement and light. 
 



 

 

 

 

 

 

 

 

 

 
 
 
 

 

Bom Bom’s Dream (2017) is a surreal highlight from Hayward Gallery’s off-site 
exhibition The Infinite Mix made in collaboration with The Vinyl Factory. This 
collaborative piece follows the fantastic adventures the Japanese dancer Bombom 
as she travels to Jamaica to compete in a local dancehall contest. A children’s book 
illustrate by trade, Bombom lives a fantacy life when she’s in Jamaica. The video 
features extremely raw footage of Bombom and her dancehall opponents rolling 
around in the dusty yard of a shopping center as Bombom, with her gymnastic 
moves out-dances the competition to come out on top. Her prize? An electric fan. 
 
Commissioned by the Hayward Gallery, Infinite Mix and The Biennial of Sao Paulo 
2016, Incerteza Viva. 
 

Cecilia Bengolea 
Bombom’s dream, 2016 
Edition of 5 
In collaboration with Jeremy Deller  
Video colour HD and sound 12:48 min 
 
Bienal de Sao Paulo, Incerteza Viva 2016  
The Infinite Mix, Vinyl Factory, London 
 
In the collections of TBA21 and The Store Vinyl Factory 
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Wolfgang Tillmans

Afternoon Beer

2017, impression jet d’encre 
non encadrée sur papier,  
206 x 138 cm.  
Galerie Chantal Crousel.

© Courtesy Wolfgang Tillmans et 
Galerie Chantal Crousel, Paris.

Cecilia Bengolea

Bodies As Protest

2022, encre multichrome, 
résine biologique, papier 
acétate, 63 x 46 cm. Galerie 
Andréhn-Schiptjenko.

Courtesy Daiga Grantina  
et Galerie Joseph Tang.

Jakob Lena Knebl

Portrait of a Lady, white

2022, polyuréthane, résine, 
160 x 150 x 100 cm.  
Galerie Loevenbruck.

© Courtesy galerie Loevenbruck, 
Paris.

Le monde à 
The world in
La foire est l’occasion de proposer un musée éphémère 
d’artistes de tous horizons géographiques.
During the fair, an ephemeral museum of artists from all 
geographical horizons opens.  
PAR/BY JORDANE DE FAŸ, ALISON MOSS, RAFAEL PIC

ALLEMAGNE
Wolfgang Tillmans 
(galerie Chantal Crousel)

Le plasticien, né en 1968, basé entre 
Londres et Berlin, a été le premier 
photographe et non Britannique à se 
voir attribuer le prix Turner en 2000. 
Icône de la culture underground, son 
œuvre est aussi riche qu’hétérogène, 
comprenant portraits intimistes, 
scènes de la vie nocturne, natures 
mortes ou compositions abstraites. 
abstraites.
The visual artist, born in 1968 and living 
between London and Berlin, was the first 
non-British photographer to be awarded 
the Turner Prize in 2000. As an icon of 
underground culture, his work is as rich  
as it is heterogeneous, and includes 
intimate portraits, scenes of nightlife, still 
lifes or abstract compositions. A.MO.

ARGENTINE
Cecilia Bengolea 
(galerie Andréhn-Schiptjenko)

Née en 1979 à Buenos Aires mais 
installée en France, elle provient de 
l’univers de la danse qui transparaît 
dans ses créations plastiques.  
Elle prépare une performance avec 
450 personnes pour les 25 ans du 
Guggenheim Bilbao.
Born in 1979 in Buenos Aires but now living 
in France, she started out in the world of 
dance, which is reflected in her plastic 
creations. She is preparing a performance 
that includes 450 persons for the 25th 
anniversary of the Guggenheim Bilbao.
R.P.

AUTRICHE
Jakob Lena Knebl 
(galerie Loevenbruck)

Plus que des œuvres, les pièces de 
l’artiste née en 1970, basée entre 
Vienne et Berlin, sont de véritables 
mises en scène dans lesquelles 
le spectateur est invité à entrer. 
Poupées, miroirs, vêtements, 
sculptures et autres objets habitent 
ces « desirerooms », ainsi que l’artiste 
les nomme.  
The pieces of the artist born in 1970, based 
between Vienna and Berlin, are not only 
works of art but real stagings in which the 
spectator is invited to enter. Dolls, mirrors, 
clothes, sculptures and other objects 
inhabit these «desirerooms», as the artist 
calls them. J.D.F.

Paris+



 



 



 

 

 
  



 

 

 



 
  



 
  



 
  



 
  



 
  



 
  



 
  



 



  
  



 



 



 



CECILIA BENGOLEA 
Born 1979 in Buenos Aires, Argentina. 
Lives and works in Paris, France. 
https://ceciliabengolea.com/ 

Solo exhibitions (selected) 
2022 Museo Eco, Mexico City, Mexico. 

MUDAM – Musée d’Art Moderne Grand-Duc Jean, Luxembourg, 
Luxembourg. 

2021 Animations in Water, Guggenheim Museum, Bilbao, Spain. 
Oneness Barroco, commission for Art Basel Messeplatz performance, 
Basel, Switzerland. 
Baiser Mortel, Bourse du Commerce, Pinault Collection, Paris, France. 
Es siempre verano en algun lugar del planeta, Angels Barcelona, 
Barcelona, Spain. 

2020 The Dancing States of a Political Body, LOOP Festival, Barcelona, 
Spain. 
Liquid Guru, Andréhn-Schiptjenko, Stockholm, Sweden. 
Dancehall Weather, Triptych, Mire Project, Shampel Station, 
Geneva, Switzerland. 

2019 Alliga, SFER IK, Tulum, Mexico. 
Oneness, Der Tank, Art Basel, Basel, Switzerland. 
La danza de la esponja, Arte Ba, Faena Festival, Buenos Aires, 
Argentina. 

2018 La danza de la esponja, Art Basel Miami Beach, Miami, USA. 
2017 Sylphides and Dub Love, with Francois Chaignaud, Dia Art 

Foundation, Beacon, Upstate New York, USA. 
2016 ANSYTAE, with Francois Chaignaud, Tokyo Spiral Hall, Tokyo, Japan. 
2015 George Condo’s Masques, with François Chaignaud, Block Universe, 

London, UK. 

Group exhibitions (selected) 
2024

2023 

The Infinite Woman, Villa Carmignac, Porquerolles island, France.
Reverb, 180 Studio, London, United Kingdom
Sous l'azur, Art Explora Festival, Marseille, France
Refracted Identities, Shared Futures, Noor Riyadh exhibition, Riyadh, 
Saudi Arabia. 
Deep Deep Down, MUDAM – Musée d’Art Moderne 
Grand-Duc Jean, Luxembourg, Luxembourg. 
Remedios: Where new land might grow, Centro de Creación 
Contemporánea de Andalucía, Córdoba, Spain. 
Yet, It moves !, Copenhaguen Contemporary, Copenhagen, Denmark. 
Chrysalis: The Butterfly Dream, Centre d’Art Contemporain Genève, 
Genève, Switzerland. 



 

 
 
 
 
 

 
Sylphides with Francois Chaignaud, Tenerife Espacio de las Artes, 
Santa Cruz de Tenerife, Spain. 

2022 Sections/Intersections, 25 years of the Guggenheim Museum 
Bilbao Collection, Guggenheim Museum, Bilbao, Spain. 
Be Water, CAC Cincinatti Museum, Cincinatti, USA. 
Copenhagen – Red Light Green Light (In the realm of the Senses), 
Kunsthal Charlottenborg, Copenhagen, Denmark. 
Breaking Water, CAC Contemporary Arts Center, Cincinnati, USA. 
There Must Be Some Kind Of Way Outta Here, Crone Wien, 
Vienna, Austria. 
The Imposters, V-A-C Moscow, Moscow, Russia. 

2021 Triptych, 13th Gwangju Biennale, Gwangju, Korea. 
Lux, 180 Studio, London, United Kingdom. 
Before we die, Biennale de Yerevan, Armenia. 
Drawings, Angels Barcelona, Barcelona, Spain. 
Dominique Gonzalez-Foerster: la chambre humaine & la 
plantète close, Galerie Chantal Crousel, Paris, France. 
Sweat, Haus der Kunst, Munich, Germany. 

2020 More, More, More, Tank Shanghai, Shanghai, China. 
Lightning Dance, Highline Art Program, New York, USA. 

2019 Mosquito Net, DesertX, Salton Sea, California USA. 
Dancehall Weather, Centre Pompidou, Paris, France. 
Les Trois Gra ̂ces ,  Engadin Art Talks, Engadin, Switzerland. 
Serendipity, Galeria Francisco Fino, Lisbon, Portugal. 
Lightning Dance, Loop Barcelona, Barcelona, Spain. 
Before We Die, with Michele Lamy, Performa19, New York, USA. 
Sylphides, with Francois Chaignaud, Fondation Giacometti, Paris, 
France. 
Favorite Positions, with Francois Chaignaud, FIAC, Louvre Museum, 
Paris, France. 
Anti-clock wise spin, Frieze Live, London, UK. 

2018 Carnival des animaux de la mer, TBA21, Chiessa San Lorenzo, 
Venice, Italy. 
Volcano Extravaganza, Stromboli, Fiorucci Arts Trust Program, 
Italy. 
Volcano Extravaganza, Dhaka Summit, Bangladesh. 
Repetition et Roy, Almanch, Consortium Dijon, France. 
Party Animal- Do Disturb, Palais de Tokyo, Paris, France. 

2017 Auto Body II Faena Art Centre, Buenos Aires, Argentina. 
Same Same Joy, Elevation, Gstaad, Switzerland. Art 
Night, ICA London, UK. 



 

 
 
 
 
 

 
2016 The Infinite Mix, Hayward Gallery, London, UK. 

Bombom’s Dream, Biennial of São Paulo, Incerteza Viva, São Paulo, 
Brazil. 

2015 Do Disturb, Palais de Tokyo, Paris, France. 
Fig2, ICA, London, UK. 
Auto Body, Faena Art Center, Buenos Aires, Argentina. 
In dialogue with Charles Atlas, Tate Modern, London, UK. 
Rythm ass poetry, La vie Moderne, Lyon Biennial, Lyon, France. 

2014 Sylphides, Gwangju Biennial, Gwangju, South Korea. 
(M)Mimosa, Centre Pompidou, Paris, France. 

 
 
Public Collections 
Fiorucci Art Trust. 
Fundación Arco, Spain.  
KADIST, USA / France. 
Le CNAP, France. 
Le Consortium Dijon, France.  
Mire Fond Cantonal de La Ville de Geneve, Geneva, Switzerland.  
MONA - Museum of Old and New Art, Tasmania, Australia. 
MUDAM, Luxembourg. 
Museo Reina Sofia, Spain. 
The Tank Shanghai, China. 
Thyssen-Bornemisza Art Contemporary, Austria.  
Vinyl Factory, UK. 

 
 
Prizes and Awards 
2014 Gwangju Biennale, Noon artist. 
2009 Prix de la critique de Paris. 
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